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Milan Hrnjazović
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Dornröschen | oil on canvas | 43 x 30 | 2011
Milan Hrnjazovic (born 1982) lives and works in Serbia. He
graduated from Faculty of Fine Arts of the Belgrade University
of Arts and subsequently started to exhibit in his home country
as well as throughout Europe. In US his works were reviewed
and published in popular art magazines and blogs like Juxtapoz,
Hi-Fructose, Beautiful Decay, Huffington Post and PoetsArtists.
After completion of the studies, he commenced to develop his
ideas in mixed media surrounding equally dealing with different
aspects of painting and photography.
Hrnjazovic’s work has a strong relation to his social surrounding.
The central motif of his works is human body whose depiction
is derived from various understandings of society, human
relationships and mentality. Departing from the formal realism he
is trying to put light on the less transparent aspects of the visible
by importing symbolic motifs. His visions direct the viewers to
the realm of desires, dreams subconscious fears, and anxiety.

Distortions and swirls in his paintings create unexpected shapes
and motifs that provide the additional layers of meaning.
Such expression aims to make reflections of turbulent and
unpredictable social changes visible. Painter’s usual themes
refer to destruction and renewal of life. Sometimes those might
give insight into people’s’ everyday life. Depicting their private
moments makes satirical remarks on narcissism, greed and
alienation.
Marina Markovic (born in Belgrade, Serbia, in 1983) graduated
from Faculty of Fine Arts of the Belgrade University of Arts. Since
2006 she has exhibited widely in personal and group exhibitions
throughout Serbia, the United States, Great Britain, Japan,
Mexico and beyond. A Fellow of the Young Visual Artist Award
and Dimitreije Basicevic Mangelos Award for 2011, Markovic
co-founded and regularly collaborates with Third Belgrade
Independent Artist’s Association.

Starry Sky | oil on canvas | 43 x 30 | 2011

Portrait of a girl | oil on canvas | 28 x 43 | 2013

Sharon Sprung
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Sharon Sprung attended Cornell University
and studied at The Art Students League and
the National Academy of Design. Her most
recent exhibitions include one-person shows
at New York’s Gallery Henoch in 2013, and in
2012 at the O’Kane Gallery in Houston, TX,
the ACOPAL “Exhibition of Contemporary
American Realism” traveling to 8 museums in
China through November of 2013, inclusion in
the Smithsonian-Outwin Boochever National
Portrait Competition of 2006, and a three-person
show at Henoch, part of the Gallery Salute to the
130th Anniversary to the Art Students League.
She has had numerous prior solo exhibitions at
Gallery Henoch, where she is represented. She
was included as an invited artist in the Cecilia
Beaux Forum’s first exhibition honoring women
whose work elevates modern portraiture and
figurative art at the Butler Museum in 2010,
she was also invited to speak and exhibit in
“Self-Portrait and Portrait of an Artist from the
18th to the 21st Century”, at the Museum of the
Russian Academy of the Arts, St. Petersburg,
Russia in 2009. She has had many other solo
exhibitions at the Asher Gallery, Boca Raton, FL,
the Sundance Gallery, Bridgehampton, NY and
the Harbor Gallery, Cold Spring Harbor, NY. Her

work has been included in exhibitions at Art
Miami, International Art Exposition, the Chicago
International Art Exposition, the Fitchburg
Art Museum, the Anchorage Art Museum, the
Rockwell College Art Gallery and the Knoxville
Museum of Art. She is also represented by
Portraits, Inc in New York City. Ms. Sprung was
honored with a Lifetime Achievement Award by
The National Academy Museum and School of
Fine Arts at their Spring Gala in New York City
in 2012. She was also appointed a member of
the board of the Artist’s Fellowship, Inc. in the
Fall of 2011 and received the purchase Prize
and The William Bouguereau Award from the
Art Renewal Center, and won First Place in
the annual National Portrait Competition of
The Portrait Society the same year, as well as
numerous other grants and awards
Her work can be found in numerous private
and corporate collections, including AT&T,
Bell Labs, Chase Manhattan Bank, Hobart and
Smith College, Packer Collegiate Institute,
Princeton University, the University of Virginia,
Scott Bennett, Shearman & Sterling, the Federal
Court House in New York City, and the U.S.
House of Representatives in Washington, D.C..

Portrait of Zelided Berusch | Entangled | oil on panel | 40x40

My paintings are a carefully observed negotiation, manipulated layer upon layer in
order to create a work of art as equivalent to the complexity of real life as possible. They
are an attempt to control the uncontrollable substance that is oil paint, and the equally
untamable expression of the human condition.
Pushing around puddles of this almost living substance, I am endlessly defining and
redefining the craft of oil painting to fabricate an animated, breathing image grounded
in the recognizable and familiar. Since I am purposefully involved with the contemporary
world, I always seek to merge it with a surface that is at once abstractly patterned and
textured, and that combines a meticulous respect for realism with the power of the
personal image to speak a universal language. I want the subject and its environment
to collide through the use of echo and repetition to form a united composition. We are
constantly bombarded visually and I hope to infuse my work with a way of engaging the
viewer that is both evocatively silent and powerfully commanding.
The artists I have been most influenced by are quite diverse: Caravaggio, Velazquez,
Egon Schiele and Kathe Kollwitz. Their paintings share both a profound respect and
reverence for the individual with the power and the wisdom to explore those themes that
haunt us – man’s strength, resilience, and sensuality together with the possession of an
almost shocking clarity in this pursuit. I believe in the transformative powers of painting:
that the luminosity of pigment and medium is as manifest as the surface of the soul.

John O’Hern
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John please tell our readers a little about your editorial
experience.
I’ve been writing about art since the mid-60s when I was editor
of our college paper. My first real job was in public relations
at Bowdoin College where I wrote about everything from
championship hockey to the finding of the marble body for
a Carolingian head in the museum of art. I was in charge of
publications and public relations at the Albright-Knox Art Gallery
in the early 70s. I worked with the staff to produce catalogues for
artists from Richard Diebenkorn to Max Bill. We had quite a staff,
Bob Buck who became director of the Brooklyn Museum, Jim
Wood who became director of the Art Institute of Chicago and
later headed the J. Paul Getty Trust, Chris Crosman who directed
the Farnsworth Museum and was the founding curator at Crystal
Bridges. And so many more. I¹m grateful for the exposure to the
non-objective art and artists of that time because the rest of my
career has been devoted to contemporary representational art.
As executive director and curator at the Arnot Art Museum
I initiated a series of exhibitions called “Re-presenting
Representation” and produced catalogues for the later shows.
My peers thought we were crazy to promote realism because
it’s all been done before. I think we showed that the best work
builds on tradition but is fresh and new.

Art

When Josh Rose asked me to write for American Art Collector
in 2005, I jumped at the chance. Since then I’ve jumped at the
chance to write for our new magazines, Western Art Collector,
American Fine Art, and our latest, Native American Art. I
“retired” in 2007 and now work full-time with the magazines.
It’s great to be able to keep in contact with artists, collectors
and galleries and to write about them in my own quirky way.
I’ve always thought that the people side of art is very important.
So Portraiture has been involved in your editorships and
background history. However, I know that it’s impact is not
as high as other works of art. Do you find that portraiture
is still being collected actively? I am thinking that having
Colin Davidson’s portrait of the chancellor of Germany on
the cover of TIME may help.
I grew up with family portraits in the house and sat for one of
them. We weren’t wealthy. My parents knew the artists and we
all sat for them. When they didn’t sell, they made it into our
home. I used to study them because it fascinated me that a few
brush strokes could capture not only forms and light, but the
personality of the people I knew so well. That was the beginning
of my realization that artists could teach me to see.
Portraits are still a difficult sell. If they have a narrative other
than being a study of the sitter, people are more comfortable
buying them. For some reason people are more comfortable
with a painting of someone else’s backyard than they are with
one of someone else’s sister--unless she’s a goddess or a nymph.
Colin Davidson’s “Portrait of Angela Merkel” is masterful. All
that wonderful chaos of paint that forms her face leads up to
the finely rendered eyes. It may or may not be true that “the
eyes are the window to the soul” but they always reveal who the
person is. It’s interesting that “Time Magazine” used the portrait
for their “Person of the Year” cover. That’s both fortunate and
unfortunate. It exposes Colin’s talent to the world but portraiture
on magazine covers often gets relegated to “mere” illustration.
I was just looking at his “Portrait of Seamus Heaney” the great
Nobel Prize winning Irish poet and looking for a way to describe
those eyes. Then I found that Heaney had already done it. “If
poetry and the arts do anything, they can fortify your inner life,
your inwardness.” The eyes speak of his inner life. I could easily
live with that painting in my home but I suspect that most people
are happy to look at it briefly at the Ulster Museum and move on
to less challenging things.

So many paintings so little time. What do you think of the
current competitions for Portraiture such as the one the
Smithsonian offers every few years and the ones abroad?
The National Portrait Gallery’s Outwin Boochever Competition
always generates a lot of excitement when it comes around
every three years or so. It gives validation to the artists because
of its sponsorship and the objectivity and inclusivity of the jurors.
(I wonder if I think they’re objective because I subjectively agree
with their choices?)
The cachet of the National Portrait Gallery of the Smithsonian
Institution and the mix of museum and fine art professionals as
jurors provides a vetting process for the artists, especially for
those who aren’t well known. That’s one great thing about the
competition. It’s open to household names and the unknown
alike. The vetting process works for collectors, too, especially
those who aren’t ready to go out on their own and buy something
simply because they like it.
It’s extraordinarily important for there to be artists on the jury
because their experience brings an objectivity to an inevitably
subjective process. The jurying process is always a crap shoot
no matter how carefully organized. A harrowing taxi ride to the
museum or last night’s bad sushi can affect a juror’s outlook
I’m more familiar with the BP Portrait Award an international
competition at the National Portrait Gallery in London.
I’ve watched artists enter year after year, getting rejected,
getting accepted, winning a prize and sometimes winning the
competition. It’s been disheartening to see how little impact
winning the competition has had on some of the artists’ careers.
The cash awards are modest but welcome. The flurry of press
coverage is brief.
Do you think the British care more about portraiture than
Americans?

There are two young guys whose portraits are also honest
and haunting. Frank Oriti paints the people of working class
Cleveland, people he says are “inspiring because of their
resiliency and never giving up attitude.”
Jason Yarmosky paints his grandparents, willingly being
playful about their still being kids in their octagenerian bodies.
The paintings are about aging but also about his love for his
grandparents and their trust in him.
Since I seem to be into honesty. Haley Hasler’s self-portraits
depict her in mythological dream worlds while she goes about
the mundane chores of wifehood and motherhood. They’re
portraits of her inner and outer self.
It seems to me that most artists are always creating a
portrait of themselves whether it is intentional or not. If
you could choose to have your portrait done by any living
artist, who would you pick?
Oscar Wilde wrote “Every portrait that is painted with feeling
is a portrait of the artist, not of the sitter.” I think artists reveal
something of themselves in whatever they do, whether they
want to or not.
I’ve sat for three portraits. One at three when the artist told me
to sit still or she’d stop painting. One at the beginning of my
career at the Arnot Art Museum by Thomas S. Buechner in which
I’m dressed as a monk. And one at the end of my term there,
two heart attacks and eighteen years later, by my friend Marc
Dennis. It’s uncompromising and painfully honest.
It would be nice to have a portrait that ironed out the wrinkles.
I drew one name out of the hat with names of potential portrait
painters. It’s the Canadian painter Daniel Barkley. Lots of paint.
Lots of light. Lots of honesty. Lots of humor. I’d keep my clothes
on, though.

As with most things, the British have a longer history of portraiture
than we have. Royal portraits were often self-promotions by
the monarchs. Charles I was about 5’ 4” but in his portraits by
Van Dyck he appears, literally, majestic. There are some great
portraits from years back and some pretty awful portraits more
recently.
I’ve always liked Lucian Freud’s tiny, millennial portrait of Queen
Elizabeth. I sometimes think it looks like a self-portrait, but it
depicts the monarch, on in years, who is still commanding and
resolute. There’s an amusing story that as he was painting he
thought he should add the Diamond Diadem so he had to add
on to the top of the canvas.
Who are some of the other artists who are bringing the souls
out of the sitters onto the canvas?
As for contemporary artists who, in my opinion, reveal the
souls of the sitters, I’ll limit myself to a few. In the “old school”
there are Max Ginsburg and Burt Silverman. Max’s paintings are
often multiple portraits. Each person contributes to the whole
but is an individual with his or her own story. Burt’s self-portrait
“Survivor” is one of my favorite paintings. He painted himself
shirtless, photographing his reflection with paint brushes in his
hand. A real survivor.
Years ago I saw Anne Harris’s portrait of her newborn son Max
and have been a fan ever since. Her nude self-portraits pregnant
with Max are painfully honest and haunting.

L’Apparition Redux by Daniel Barkley | oil on canvas

Erica Elan Ciganek

Portrait of Maggie Hubbard | This Too | oil and gold leaf on wood | 8 x8
Erica Elan Ciganek is a painter currently pursuing her
MFA at the University of Washington in Seattle. She
graduated in 2013 from North Park University with a BA
in both Art and Conflict Transformation. Her work has
been featured in blogs, shows, and publications such as
Juxtapoz, Hifructose, and PoetsArtists. She continues to
paint mainly portraits with an emphasis on the power of
truly seeing people in a world that is quick to dehumanize.

Maggie Hubbard is a painter and musician currently
working and living in Seattle WA. She has shown work
throughout the United States and through various
publications. Hubbard celebrates the meaningful in the
mundane through her emotive paintings.
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Michael Charles Maibach

Michael Charles Maibach began writing poems around age nine. Since then he has continued writing
poems, and sharing them with friends. In 2015 he opened a Facebook page, Poems of Michael Charles
Maibach and launched the web site www.MaibachPoems.us.

Why We Love Poets
The lexicon's filled
Words up to the gill,
In alpha order aligned.
All words are arranged B's following A's,
No reason, no purpose, no rhyme.
Along comes the poet,
His work clearly shows it,
His intent is wholly sublime.
To words he brings focus,
Whim, beauty and locus,
Gives meaning to each distinct line.
Then we do reflect,
On what we often neglect,
As he touches our hearts and our minds.
Of the family he writes,
Of faith, love, and true might,
The things that move our souls to chime.
They are words we can see,
Clear, honest, and free,
Bearing to all the truth of our time.
So to poets let's toast,
Keep them doing their most,
To make sense of our virtue and clime.

Daliah Ammar

Portrait of Anna Russett | By Any Means | oil on panel | 18 x 24 | 2015
Daliah Ammar (b. 1995, Philadelphia, PA) is a

is the reason oil paint was invented”. By using

Palestinian-American artist & designer based

the painted surface as a trope for the physical

in Chicago, IL. She is currently earning her BFA

and psychological presence between the

from the School of the Art Institute of Chicago.

inner self and external viewer, her works are

The purpose of Daliah’s work is to transcend

confrontational, yet, intimate and personal

the notion of the self and the physicality of

– a drawn reflection upon the art of painting

paint, resonating from her own vulnerable

itself: thoroughly self-referential, yet no less

and personal experiences – as a means of

aesthetically pleasing, and therefore deeply

conveying life as it blooms and decays from

inscribed in contemporary realism.

within. Expressing that awareness of the self
and reflecting to the viewer establishes a
relationship between themselves and herself.

Anna Russett is a new media artist working

in Chicago. Her practice combines video,

Her works appear as dreamlike images in

photography, text and code to create vlogs,

which ethereality and reality meet, subjects

tutorials, internet and social media art that

appear lost deep within the confines of the

addresses millennial-focused themes. She’s

canvas, moments are evocative of atmosphere

sincerely invested in social media and has

and emotion and become a window into the

gained an audience of over 200,000 followers

human psyche.

across different channels and platforms. Her
work is heavily informed by follower’s feedback,

William de Kooning once stated that “Flesh

which consists of comments, likes, and more.

CONTACT
for further
information

John Harris

CONTACT
for further
information

Portrait of Bobby Lucy | water color, pen, and ink | 8 x 12
Johnny Harris was raised in the central coast of California
where he spent most of his time surfing and in the coastal
mountains riding bikes and enjoying nature. He received a BFA
in illustration and design from Art Center College of design,
in Pasadena California. During his time at Art Center he was
influenced by underground comics such as R. Crumb and
Charles Burns and Low brow Artists Robert Williams and Joel
Coleman.
After graduating from Art Center he worked as an illustrator
for Disney, and freelanced on projects for Voyager Co., BMG,
Adrenaline, Inscape, G&G Interactive, Thomas Dolby, and The
Spice Girls, among others. While freelancing he continued

to work on his paintings always making time to go into his
studio. In 1999, Johnny started working as a costume designer
on editorial photo shoots, commercials, and films while
developing a series of paintings incorporating the inspiration
he derives from nature and his fellow man. He has shown his
art work at The Brewery Art Walk and has created a series of
portraits and illustrations for the Los Angeles Review of Books.
Robert Lucy is a resident of Byrdcliffe where he makes
idiosyncratic, highly polished
paintings exploring images
of popular culture and personal transformation. He is
also the proprietor of Robert Lucy Animals, specializing in
commissioned portraits of animals, both human and otherwise.

Alia El-Bermani
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Portrait of Greg Baldwin | As He Worked | oil on panel | 12 x 9
Artist, teacher and independent curator, Alia El-Bermani
received her BFA in 2000 from Laguna College of Art and Design
in Laguna Beach CA. She has had several solo exhibitions as
well as her work featured in numerous group exhibitions. Her
paintings and drawings have been showcased in museums such
as the Palm Springs Desert Museum in California, the Anchorage
Museum of History and Art in Alaska, the West Valley Art Museum
in Arizona, the Museum of Contemporary Canadian Art in Toronto
and the Greenville Museum of Art in North Carolina. In 2015 her
painting Paper Wishes was acquired by the Museu Europeu d’Art
Modern, in Barcelona, Spain for their permanent collection.
Since 2001 she has occasionally taken on the roll of curator. Ms.
El-Bermani has coordinated several thoughtful exhibitions, the
first titled About Paint featured seven artists who explore the
various qualities, characteristics and essence of paint. January
2017 will mark her most ambitious project as a curator. The

exhibition Women Painting Women: In Earnest, which features
34 contemporary, figurative artists will begin its museum tour,
starting at Texas A&M Universities J. Wayne Stark Galleries.
El-Bermani is a member of the Portrait Society of America as
well as a co-founder of the important blog Women Painting
Women. Several articles have been written on her work in such
periodicals as American Art Collector, iArtistas, ArtSee, Art Week,
The Independent and LA Weekly. She currently lives and works
in Apex, NC.
Greg Baldwin, co-founder of the highly sought after character
design duo, CreatureBox, grew up in a small town just south of
Boston. In 2000, he graduated with a BFA in Fine Art, with minor
in sculpture from Laguna College of Art and Design. He has
worked in the video game industry creating some of the most
bizarre monsters, robots and spacemen for over fifteen years.
More of his work can be found at www.creaturebox.com

Matthew Ivan Cherry

Matthew Cherry is a Boston-based
representational painter. He received his
BFA from Northern Arizona University and
his MFA from The School of the Art Institute
of Chicago where he attended with the
Presidential Fellowship. He is currently the

Sr. Associate Dean of Academic Affairs,
a faculty member, and the Chair of Fine
Arts and Foundations at Lesley University
College of At and Design, in Cambridge,
MA where he has served for six years.

Portrait of Allisa Cherry | Matriarch-SistersRow Allisa | oil on canvas | 36x36
This painting and portrait of my sister represents the centerpiece of a group of 9 paintings.
It is a project I am currently working on entitled Matriarch. Having stemmed from a Mormon
heritage that is largely patriarchal, I can account for few men who were as strong and
fiercely influential in my life as these women were, having surrounded me and supported
me both inside and outside of that culture. Each row of this 9-piece project is represented
by a different generation of women from my maternal side; my mother and two aunts in
what will be the top row, my three sisters placed in the middle, and my three daughters in
the bottom row. They will be grouped together in a grid of 9 paintings, 36” x 36”ea. While
portraits, they are positioned to form a kind of quilt, not unlike the blocks of fabric our
women forbearers used to make as they pushed their handcarts across the US.

See Allisa Chery’s bio on following page.
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Allisa Cherry

Allisa Cherry was raised in large Mormon family in the sparse, barely populated high desert of Eastern
Arizona reading books and reluctantly watching shows like “Kung Fu” and “A-Team.” She took a degree
in English Literature with an emphasis in Creative Writing from Arizona State University, which makes her
about as qualified as anyone else to reside on a working urban farm in Portland, or where she lives now,
writing poems and growing vegetables for market.
You Are Composed of the Things You Create
The bedrock of you is breast after breast.
The slopes and curves and, good God,
the heft of those first faceless bodies
in a hot, dusty schoolyard near Phoenix.
I see you there, cutting your eyeteeth on
the marrowless bones of dead latter-day
prophets. And, too, you are the damp
scrappy dollars that once lined your
trouser pockets. Arisen to be all the
son-ness in the house. The dead brother,
the brother incapacitated by genetics,
poured into you. Until you were the
quintessence of son. Son distilled and
undiluted. That reservoir of birthright
and light, the reverse weight of which
tipped you forward on your toes.
You glided through the house, so
lithe and starving and gifted,
you could barely keep your
huaraches on your feet.
Don’t you get it, you battered thing, you
cosmic ball of string? The world loves you
and means to kill you with its love.
To flay the engorged trunk, to lay
bare the viscera that can hardly be contained,
to pick meat from strong bone and reckon
what made you tick like a time bomb
or a well-crafted assembly line machine.
The undiminished blue of your eye,
those lips that are almost obscene.
Wrest meaning from you the way I failed to
wrest the image of you out of language,
wresting oily, robust figures
from the frame.
When you blew apart three years ago, the
only way back was to patiently sew each
scrap of flesh together again with
thread made of ink and the relentless
rat-tat niggling pain of needle on skin.
Until all your bits were embroidered
with birds in flight. Birds tied to
the moon at night. Birds who knew
their way home again and a
reverse Icarus because
first you fell and
now you ascend.

Geoffrey Stein

Portrait of Jim Plunkett | Surf Dude | acrylic, mixed media and collage on paper | 29.75 x 29.15 | 2015
Geoffrey Stein is a recovering lawyer, who has been painting full-time since 2000. He received an MFA from the Slade
School of Fine Art, London in 2007. Stein lives and paints in
New York City. He is represented by the Lionheart Gallery in
Pound Ridge, NY and the Minster Gallery in the UK. His work
can be seen at www.geoffreystein.com.

Jim Plunkett is a surfer, skate boarder and painter, who ran the
Visceral Surf Shop in Gloucester, Mass. before coming to New
York City to go to art school. Plunkett received an MFA from
the New York Studio School in 2005. When not surfing or skate
boarding he lives and paints in New York City. Plunkett's work
can be seen at www.jimplunkettimages.com.

Francien Krieg

Portrait of Nick Ward | oil on canvas | 32 x 40 | 2015
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Francien Krieg is an artist who lives in Holland. Her art is motivated
by her desire to start a discussion about how convention has distorted our perception of beauty. Krieg www.francienkrieg.com paints
mainly older women who she believes are symbols of beauty but also
represent something much deeper humanity.
Her work is in many public and private collections over the world: ING
art collection, Tullman Collection Chicago, Museum More/Scheringa
Museum, Reflex Art gallery Miniature Museum Amsterdam, Museum
van Lien, Museum Mohlmann Collection, and others.

See Nick Ward’s bio on following page.

Nick Ward
Portrait Of Francien Krieg | oil on canvas | 39.5 x 31.5
Nick Ward is figurative painter and printmaker who
creates portrait based works that explore stories of
the women around him. Originally from a small town
outside Portland Oregon, Nick currently resides in the
Roslindale neighborhood of Boston, MA. His work has
twice earned him the Elizabeth Greenshields

CONTACT
for further
information

See Francien Krieg’s bio on previous page.

Nadine Robbins

Portrait of Nick Ward | Nick at 1871 | oil on canvas | 9 x 12 | 2016
Nadine Robbins’ artistic style has evolved through a lifetime
connection with the creative arts. She grew up in Southern France,
influenced by her artist mother and being introduced to many
artists including Salvador Dali. Coming of age in a family and
culture steeped in the arts steered her course. In the beginning
of her career, she chose to study graphic design in the US and in
London and achieved considerable success eventually founding
her own firm in New York. During this time she quietly developed
her fine art by merging her experiences as a creative director
with a longstanding interest in painting into a large-scale series
of paintings called “8 Portrait Peaces”. On a whim, she entered
several of them into the Royal Society of Portrait Painters juried
exhibition and was accepted twice. Encouraged by this, she
chose to further her painting skills by spending 2-years working
on traditional oil painting techniques with master painter Paul
McCormack. This proved to be the turning point into a new career
as a fine artist.

See Nick Ward’s bio on previous page.

Robbins is now a full-time realist painter, who specializes in
portraits, nudes and oyster still life paintings. She continues to
merge traditional techniques and contemporary concepts, striving
for realism but her work isn’t cold or clinical. It feels animated
and alive. The accuracy of flesh she portrays seems warm to the
touch, the eyes glisten as they connect with the viewer. Infused
with emotion, authenticity, humor, wit and wisdom, Robbins’ work
avoids the heaviness or leaden seriousness that can accompany
portraiture. She reminds us that one of the most important aspects
of being alive is the lighter side, which makes us smile.
Her work has been published in The Huffington Post, American
Art Collector, Crain’s Chicago Business, Fine Art Connoisseur,
PoetsArtists and Artsy and may be found in national and
international collections, most notably the Howard A. & Judith
Tullman Collection in Chicago.
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James Needham

Portrait of Maria Radun | oil on canvas | 40 x 30
James Needham is an English Artist based in Sydney
Australia. Having studied at The Oxfordshire College of
Art in the UK, James moved to Australia permanently in
2010. After moving to Sydney from Queensland in 2013
James began studying his BFA at Sydney's National Art
School.

Maria Radun is an emerging artist, working primarily in
oils. Born in Russia she is currently living in Melbourne,
Australia. Her work often depicts scenes from everyday
life, with an emphasis on colour and light. Her portraiture
pieces and figurative compositions explore human
emotion and connection to the natural world.
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Joyce Polance
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Portrait of Nadine Robbins | oil on canvas | 20 x 16
Joyce Polance’s paintings explore gender and
relationships. She attended Wesleyan University
and received a BFA from F.I.T. in New York. She has
been awarded six CAAP Grants from the Chicago
Department of Cultural Affairs, a Cliff Dwellers’ Artist
in Residence Award, two Judith Dawn Memorial
Fund grants and a George Sugarman Foundation
See Nadine Robbins’ bio on previous page.

Grant. Her work has been featured in multiple
publications both in the U.S. and abroad. Polance’s
paintings are held internationally in private and
corporate collections. She has exhibited widely
and is represented by Judith Ferrara Gallery in
Three Oaks, Michigan. Her paintings can be viewed
at www.joycepolance.com.

Cynthia Grilli
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Portrait of Elizabeth Wallace | Elizabeth and Otis | oil on panel | 25 x 40
Cynthia Grilli received her BFA in illustration at the Rhode
Island School of Design in 1992 and earned her master’s
degree in painting at the New York Academy of Art in 1994.
Primarily a figurative painter, Grilli is a two-time recipient
of the Elizabeth Greenshields Foundation grant and has
been featured in numerous art publications. Her work has
been exhibited throughout the country and is included in
private and corporate collections across the United States
and Europe. Grilli currently teaches painting at Fullerton
College and figure drawing at both Saddleback College
and California State University, Long Beach. For more
information, please go to www.cynthiagrilli.com.

Elizabeth Wallace studied fine art drawing and painting
full-time for three years at the Laguna College of Art and
Design while raising her two children. While there, she
earned scholarships and was awarded Best of Fine Arts
for her award-winning, large-scale pastel tricycle series.
Wallace is perhaps best known for her thirty-two pastel
portraits of the victims of the 2007 Virginia Tech shooting,
which are now housed in a permanent memorial on
campus. She currently exhibits at the Mission Fine Art
Gallery in San Juan Capistrano, CA.

interview
Carol Hodes

Interviewed by Didi Menendez

Carol Hodes was born in the Winelands of the Western
Cape, South Africa in 1953. Her first encounter with art was
her grandmother who had an Irma Stern painting of a Malay
woman in her home. She was mesmerised by this work and it
has been etched in her memory forever. Although she was

involved in Education, she was always keen and inspired by art
from a young age. She would buy art and the gallerists would
let her pay the works off over a long period. This was the only
way she could afford art at the time. She has a deep gratitude
to these galleries for allowing this. She is an art lover.

Please tell us about your involvement with the arts.

artists greatly. Painting, printing, sculpture and installations
still dominate but “Western” art is taking a backseat to allow
for previously disenfranchised artists to get the spotlight. In
February the Cape Town Art Fair will take place and it will be
interesting to see in which way they are heading.

I have been buying art since the 70’s and got to know gallerists
and artists through the years. At present I would describe myself
as an art lover and not a collector as there is a seriousness to
that statement which doesn’t really apply to my take on art.
In Cape Town I visit most galleries and always look for upcoming
talent so that I can promote them mostly verbally. I also like to
support upcoming artists as they are the ones who need the
recognition as well as the money. Thus I am looking, finding
and talking about Art on a daily basis because it isn,t my job,
it is my passion.
What is your take on the state of portraiture in the arts?

As much as people try and move away from portraits or say
that they are passe, I find it to be the opposite. Oil paintings
and portraits will always be with us as long as people paint.
The fact that there are many awards and competitions related
to portraits tells the story that there is and always will be an
interest in this genre. The fact that the “selfie” has become so
overbearing in many ways, shows that people are intrigued by
portraits or self-portraits.
Have you ever had your portrait done by a painter?
Yes I have. Two artists have painted me but they photographed
me first and then went on to do the work. I didn’t have to sit
for the painting. Somehow that minimizes the impact for me
because one could learn so much more from a sitter/poser if
you were to paint them in real time. Strangely enough I didn’t
like either of the works.
Whom are some of the artists whose portraits you do like
and why.

Personally I dont allow myself to be influenced by trends at all
as I buy only what I like and not what gallerists try and tell me
is an investment.
The other point is that I don’t ever buy art as an investment.
However, many of the works that I have bought through time
have increased in value greatly.
How has social media come into play with buying the art
you love?
Social Media has had an enormous impact on my art buying.
I can now see what artists create, whether on their pages or
gallery pages and then contact them directly if I wish to buy
something.
I look at galleries and artists every day. This is what I do and
how I learn about trends. I have met many really interesting and
extraordinary people this way.
People also refer me to artists they like who I may never have
heard of if it hadn’t been for social media. Its an exciting tool at
our disposal and has opened worlds up to me.
I have also been able to buy art from abroad which would have
been much more difficult to do before.
Do you have any words of encouragement for artists who
may be struggling?

Lucien Freud is my all time favourite. There is Colin Davidson
(Ireland), Matan Ben Caan(Israel), Aleah Chapin, Craig Wylie,
Alyssa Monk; Paul Emsley. These are just a few. Then I have a
list of artists in South Africa whom I admire.

I know that it must be so hard to “bare ones soul” to people
if you are an artist and showing your work. In fact it must take
immense courage to do so. I thank my lucky stars that I am
not an artist because I would be in a constant state of despair
about the reception of my work.

I like their portraits because they convey so much emotion that
you can create your own narrative around these works. I lose
myself in a presumed/assumed story that they portray. I often
don’t even want to know what the artist was trying to convey. I
like to imagine and think about what the work is saying to me.

If you are creative and you believe in what you do you need to
show your work on social media and other venues. There will
always be people who don’t like what you do but there might
be more people who really like what you do which makes it all
worthwhile.

Oh I have published several of the artists you mention
including Craig, Alyssa, Aleah and Colin. Colin has put
Portraiture back on map with his cover on Time Magazine.
Tell us a little about the art scene in South Africa.

A bit of bravado also helps. I once asked people in general just
to show me something that would make me excited. A young
guy here in S. A. was confident enough to show me his work
and I was so proud that he opened himself up like that that I
have 2 of his works already. Sometimes it does work!

The art scene in South Africa seems to be politically motivated.
There is a move away from S. A. Art towards African Art.
This is great on many levels, but probably discourages some

Get a portfolio together, go to galleries, send to galleries and
see what happens.

Grace Cavalieri

Grace Cavalieri is the author of several Goss 183 poetry publications: Navy Wife; Anna Nicole: Poems;
Sounds Like Something I Would Say; and, Gotta Go Now. She has been guest editor for two MiPOesias
issues. She produces “The Poet and The Poem From the Library of Congress” for public radio; and is the
monthly poetry reviewer/ columnist for The Washington Independent Review of Books.

Portrait of the Basement Stairs
What he may do is nothing as grand
as strapping his mate to a table or chair—
Nothing so dramatic as throwing her against a brick wall,
Oh no, his focus may be more much subtle.
He doesn’t need to push her
in the path of an oncoming train,
In fact his surface voice may sound as sweet as a bell
ringing only for her.
The menacer need not twirl her
from the window to the street below,
or farm her out to brothels
to be her only pimp.
No, first he isolates her from her family and her friends,
and then of course she quits her job,
she might just talk to strangers.
He refuses that she go to the store unless
she comes right back. He’s waiting by the door.
He doesn’t need to buy a farm far away from town,
he only has to close the blinds when others come around,
and then, and then, and then, the real fun begins.

Cesar Santos
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Portrait of Teresa Maria Rojas | pencil on paper | 14 x 11
Cesar Santos (b. 1982, Cuban-American) art education is worldly
and his work has been seen from the Annigoni Museum in Italy,
the Beijing museum in China, to Chelsea NY.
Santos studied at Miami Dade College where he earned his
Associate in Arts Degree in 2003. He then attended the New
World School of the Arts before traveling to Florence, Italy.
In 2006, he completed the Angel Academy of Art in Florence
studying under Michael John Angel, a student of artist Pietro
Annigoni.
Santos’ work reflects both classical and modern interpretations
juxtaposed within one painting. His influences range from
the Renaissance to the masters of the nineteenth century to
Contemporary Art. With superb technique, he infuses a harmony
between the natural and the conceptual to create works that are
provocative and dramatic.
Among Santos’ solo shows are “Syncretism” at Eleanor Ettinger
Chelsea Gallery in New York; “Beyond Realism” with Oxenberg

Fine Arts in Miami and “New Impressions” at the Greenhouse
Gallery in San Antonio, among many others. The artist has received
numerous accolades, including first place in a Metropolitan
Museum of Art competition, and he was recently presented with
the 2013 Miami Dade College Hall of Fame Award in Visual Arts.
Teresa Maria Rojas graduated from the University of Havana in
1957 and studied acting at Sala Prometeo. After leaving Cuba in
1960, she went to Venezuela and then to Miami in 1963. Rojas
began working as a professor of theater and acting at Miami Dade
College (MDC, also formerly known as Miami Dade Community
College) in 1972. In 1985, Rojas founded the Prometeo Theater,
a bilingual theater group at MDC, serving as its artistic director.
During her teaching career, Rojas has performed, produced,
and directed over ninety plays. In recognition of her teaching,
she has been endowed with three teaching chairs. One of her
former students, Nilo Cruz, wrote a Pulitzer Prize-winning play in
the drama category, Anna in the Tropics. Rojas performed in the
play when it returned to Miami after its Broadway debut.

Rebecca Venn

Portrait of Victoria Selbach | watercolor on paper | 11 x 14 | 2015
Rebecca Venn is a Wisconsin based artist. She is
well known for her figurative artwork and portraits.
She taught Life Studio at UW Parkside, and a variety
of workshops at the Charles A.Wustum Museum
in Racine, Wisconsin and The Clearing in Ellison
Bay, Wisconsin. Rebecca has won various awards,
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including First Place in the National Figurative Juried
Exhibition in Woodstock, Illinois. She has work in the
permanent collection in The New Britain Museum of
American Art, New Britain, Connecticut. Her artwork
is in numerous private collections throughout the
United States and abroad.
See Victoria Selbach’s bio in the following page.

Victoria Selbach

Leah Yerpe is an accomplished New York based artist who uses
multiples of the human figure in her work. Different poses that
twist and float in an improvised dance fall on a ground purged
of contextualizing marks. This fluidity contrasts with her hyper

fastidious drawing technique. The bodies of models are caught
as if formal elements in a collage while they transform into symbolic figures. Yerpe captures the kernel at the heart of the story,
the core that resonates human experience.

Victoria Selbach is a New York contemporary realist painter best known for her larger than life size nude depictions of
women. Here Selbach attempts to capture the ethereal grace of this great creative talent. As part of the 2015 Goddesses
series Selbach frames the sitting artist in the guise of an Apsara, a divine female spirit, the muse. To see the Goddesses series
and a full archive of work visit victoriaselbach.com.
Portrait of Leah Yerpe
Daivika Apsara | acrylic on canvas | 60x28
Laukika Apsara | acrylic on canvas | 60x28
I find myself caught off guard when I look up and
encounter an overwhelming radiance. I’m in awe of
vibrant strength and honest fragility. I’m starstruck by
a woman completely at ease in her own skin, bathed in
a contented glow. A day spent frolicking in astounding
light while chasing the perfect shadows is the starting

point of every painting. Capturing the intricacies
of individual women feels to me as a powerful
merging of empathy and paint. My work deepens my
understanding of myself, the women I am close to and
sends me on journeys to uncover and embrace the
diversity and complexity of all the women we are.
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Judith Peck
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Portrait of Joshua Gray | oil on board | 11 x 14
Known as a allegorical realist, Judith Peck has exhibited her
work in venues nationwide including the Portsmouth Museum
in Virginia and the Masur Museum of Art in Monroe, Louisiana
awarding Peck the juror’s award, Context Art Fair Miami, Arte
Américas Fresno Art Museum in California, and a solo at the Hoyt
Institute of Fine Arts in New Castle, Pennsylvania. She has received
the Strauss Fellowship Grant from Fairfax County, Virginia. Her
paintings have been featured numerous times in PoetsArtists, as

well as The Artist’s Magazine, American Art Collector, iARTisas,
Combustus, Catapult Magazine and The Kress Project book
published by the Georgia Museum of Art.
Judith Peck’s work is collected internationally and can be found
in many private collections as well as in the permanent collection
of the Museo Arte Contemporanea, Sicilia and the District of
Columbia’s Commission on the Arts and Humanities collection.

Joshua Gray

Joshua Gray is the author of several poetry books, most recently Steel Cut Oats (2015) from Red Dashboard
Publishing. He has been nominated for a Pushcart Prize and Best of the Net, and featured on VerseDaily. He
lives with his wife and sons in Kentucky.

Dented
Childhood is a tumor that won’t go away.
I thought I had a healthy childhood,

Played ball with my friend and neighbor Seymour.
I had no friend, no neighbor Seymour.

Seymour was me, forced to play by myself.

But I loved the smell of my leather football;
It thrilled me to hold it, throw it, catch it, feel it, tight

In my palm. When the ball landed on the body of a parked car,
The injured vehicle would shake a fist at me, cursing, “mutant!”
I figured if I dented that Jag good enough,

Its owner would be relieved from the anxiety

He faced every day, trying to keep his car immaculate.
Not even the sound of my mom calling me to dinner

Would stop me from throwing that ball. There, on the street,

I could taste the homemade pizza on the dinner table. To this day
I look in the mirror and see myself -- my sister -- staring

At me, calling me Pizza Face. Like the hot lava of Hell’s volcano,
I’d melt my sister’s puny brain, I would.

Then there’s my father, who after dinner would get up,
And I would feel his words like heavy luggage,

And hear ice cream melt my tongue, as he’d say,
‘It would behoove you to grow up.’

In manner my father and I were always arguing tete-a-tete.
We will argue into eternity, with the silence of words.

I wanted a younger brother to keep me company in this

Neurotic innocence of mine. Time for some chemotherapy;
Even as my cancerous youth brews in my head, still.

Previously published in FreeXpression

Maria Teicher
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Portrait of Alyssa Scott | Copper in Full Bloom | oil on wood board | 16 x 16
Maria Teicher born 1983 in New Jersey, is a Fine Art portrait
and figurative artist residing in Philadelphia, PA. Using
historic and personal symbolism, her works blend together
contemporary concepts and an honest connection with those
around her. She received her MFA in 2013. She exhibits
regularly in Philadelphia, New York, and California. She recently
finished her second solo show with Arch Enemy Arts Gallery in
her home city. Maria is part of the BeinArt Collective and will
be showing at Copro Gallery with them in February of 2016.
When Maria is not painting and drawing, you can find her

teaching, photographing, and writing in her blog or for The
Art Is Not Dead, a Philly based arts and creative community
website she co-found with writer/musician Brian Dougherty.
Alyssa Scott born in Philadelphia is a graduate of Hussian
School of Art, majoring in Illustration and minoring in Graphic
Design. Working primarily in graphite on a variety of surfaces,
Alyssa’s work focuses on the figure and its ever so slight distortion of anatomy, which helps create a dark somber mood. She
currently resides in West Chester as a Freelance Illustrator and
has shown in galleries in Philadelphia.

Shana Levenson
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Portrait of David Jon Kassan | Those that Inspire | oil on panel | 14 x 18
Shana Levenson (1981, Houston Texas) is a nationally known
contemporary figurative painter, best known for her non
traditional portrayals of the quirkiness of parenthood as well
as portraying long term HIV/AID survivors. She received her
Bachelor’s degree in Fashion Design at The University of Texas at
Austin, and is currently pursuing of a Master of Fine Arts degree
from the Academy of Art in San Francisco. She has studied under
artists such as Costa Vavagiakis, David Jon Kassan, Warren Chang,
Teresa Oaxaca and Zack Zdrale. She also teaches at the New
Mexico Art League as well as private kids and adult classes in her
studio
David Jon Kassan (born 1977 in Little Rock, Arkansas) is
internationally recognized contemporary American painter,

filmmaker, and philanthropist best known for his life-size
representational paintings. Kassan is a drawing and painting
instructor because of his steadfast commitment to the age
old discipline of working from life and creating compelling
expressions of the human form, giving painting/drawing seminars
and lectures at various institutions, and universities around the
world.
In 2013, Kassan founded the Kassan Foundation in hopes of
giving grants directly to unprivileged talent in both the visual and
musical performance arts. Kassan works can be seen in many
public and private collections worldwide and is currently (2014)
represented by Gallery Henoch (Chelsea), New York, NY. Kassan
lives and works in Brooklyn, New York.

Sharon Pomales
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Portrait of Jennifer Balkan | Summer Jen | oil on panel | 14 x 11 | 2015
Born and raised in San Juan, Puerto Rico, Sharon Pomales is a
realist artist working in oil and pastel. Since moving to Ohio in 2012
she has exhibited at various galleries, institutions, and museums
nationwide. Her work has been featured in various publications.
Sharon is a member of the Portrait Society of America, Oil Painters
of America, National Oil and Acrylic Painters Society, American
Women Artists, International Guild of Realism and is a Signature
Member of the Pastel Society of America. Her work is represented
by Lovetts Gallery in Tulsa, Oklahoma.

Jennifer Balkan has taken art classes at Laguna Gloria Art School,
the Austin Fine Arts School and at the Art Students League in
Denver. Jennifer currently paints in her studio and in life painting
groups. She has been teaching figure and portrait painting in
oils to private groups of students since 2005. Her work has been
exhibited across the United States and in Europe and has been
featured in a number of art publications. She has most recently
and proudly been named “Best Visual Artist of 2015” by the Austin
Chronicle’s Readers’ Poll.

R. Jay Slais

R Jay Slais is an engineer, inventor, and writer living with his wife Susy in Washington, Michigan. His poetry
recently appeared at Blue Fifth Review, Boston Literary Magazine, Poets/Artists, Press 53, 53 Word Story
winner, and Shot Glass Journal. He has received nominations for The Pushcart Prize and Sundresses, Best of
the Net and is grateful to Robin at Big Table Publishing for publishing his chapbook.
Love Solstice
After her smile fades
a bee sleeps in my mouth.
The sunset has no teeth.
Lips are frozen;
a window thick with frost,
all night, the cold finds lost needles.
Widower in the wind,
horny fleas construct their brothel
on the wing of a flightless dove.
Breathing is a fierce storm
when the sky is full
of wet eyelids,
the language of torn dead leaves,
like the scurry of mice
around the feet
of a cold weathered monument.
Her loss is a suffering
that will never be carved
on the subterranean stone.
In the absence of flowers,
a bewildered man,
even the fault line shake
of morning wake
does nothing but loosen
the frail balance of growth.
A single seed,
endosperm cap weakened
to permit radicle emergence,
drowns in a rush
of Spring rain,
never to root in soil;
the echo of sad voice
despoiled by time and tears.
Waving at my shadow
on concrete,
a gaunt gray man,
lacking contour waves back.
That lonely walking dove
one eyes the sun
seeking nothing but warmth,
a voice, a seed to split.
We are blinded,
unable to find the threshold,
her name,
only a memory on my mouth.

Rachel Moseley

CONTACT
for further
information

Portrait of Albert Ramos Cortes | Extra Territorium | oil on wood | 9 x 12 | 2015

Rachel Moseley is a representational figurative artist from
California. She received her MFA from the Academy of
Art in 2010 and her BFA from Chico State in 2007. After
completing her MFA, Rachel began working as a freelance
illustrator, focusing on developing her oil painting skills in
her free time, and eventually transitioning into Fine Art and
shifting her focus from client based projects to personal
work. She has exhibited her paintings across the United
States and abroad, and has been teaching and building
curriculum for the Academy of Art since 2011. Rachel
currently lives in Las Vegas with her husband and splits her
time between Nevada and California.

Albert Ramos Cortés was born in Barcelona and grew up in a
nearby town, Argentona. He moved to San Francisco, to study
illustration and Fine Art at the Academy of Art University in 2004.
Since graduating Albert has won many awards for his paintings
and drawings, his work has been published in magazines
and books and he has participated in shows nationally and
internationally. His work depicts a realistic representation of his
memories of people, places and situations he left back home, as
he tries to paint them before they are lost in time. He currently
lives in the Bay Area and teaches for the Academy of Art.

Terry Strickland
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Portrait of Carly Strickland | The Guardian | 36 x 24 | oil on panel | 2015
Terry Strickland devoted herself to painting full time in 2005. Her
work has won numerous awards and has been widely exhibited,
collected and published throughout the US. A book about her
award-winning portrait series, The Incognito Project, was published
in 2012. The ongoing series in which she plays with the concept that
a choice of costume may reveal or conceal is at the heart of much
of her work.
Terry is a speaker at the TEDx Birmingham event of 2016. She lives in
Birmingham, AL with her husband, Daniel. Born in FL and raised on
the Space Coast, Terry graduated from the University of Central FL
with a BFA in Graphic Design. She had an interesting and varied art
career, working in the imprinted sportswear, gaming and publishing
industries, and as courtroom sketch artist.
Terry’s highly realistic and refined figurative paintings have received
recognition from, appeared in or been written about by The

Huffington Post, The Artist’s Magazine, Drawing Magazine, American
Art Collector, The Art Renewal Center, The Portrait Society of America,
International Artist Magazine, Huntsville Museum of Art, the Mobile
Museum of Art, PoetsArtists, and others. www.terrystricklandart.com
Carly Strickland, a Savannah College of Art and Design graduate,
is a digital illustrator and book designer based in Birmingham,
Alabama. Her favorite word is awesome, and her favorite topic
of conversation is Star Trek. She is very small and probably has a
complex about it. She currently lives with her husband who gets her
things from top shelves, her step-cat, and her fat, orange tabby who
loves lasagna.
She’s art director of Matter Deep Publishing, an independent
publishing company. She has published four children’s books since
Matter Deep was launched in 2011 and has two more in the works.
She is also Matter Deep’s book cover designer.

Sylvia Maier

Sylvia Maier attended the School of Visual Art, The National
Academy of Design and the New York Academy. She studied at the
Art Student’s League with Ron Sherr and Harvey Dinnerstein, and
is a recipient of the prestigious Greenshield Award and numerous
merit scholarships.
Her paintings have been shown at the Parish Museum in South
Hampton, Rush Gallery, The Corridor Gallery, Lincoln Center, solo
shows at the Forum Gallery in Frankfurt, Germany, and in numerous
other solo and selected shows throughout the U.S. and Germany.
She has worked with the US State Departments’ Art in Embassies
Program. Her paintings have been to several “art for life” events,
organized by Russell Simmons to bring art to underprivileged
urban kids. Her work was featured in the Wall Street Journal.
Her client list includes Mars (the candy company) and M&M’s

Poem by Sylvia’s mother dated July 7, 1962

has commissioned her several times for the Super Bowl events,
commercials. Her clients include Jeep, the TV show “White Collar”,
Art For Films, and the “Dan Zanes and Friends”. She has worked
with Spike Lee on an exhibition of paintings as well as on a public
service announcement/commercial to commemorate Dr. Martin
Luther King Jr. - for which Spike chose 30 of her paintings.
Sylvia Maier is a native of New York City and her work is very much
influenced by her experiences of growing up biracial on the Upper
Eastside of NYC. She has been drawing since the age of 7. Today,
Sylvia Maier’s art bridges the gap between cultures as expressed in
her latest body of work: the currency series and still life paintings.
Sylvia Maier lives with her family in Brooklyn, New York.

On the right: Several paintings of Sylvia
Meier’s Artists Friends and Performers |
oil on canvas | various sizes
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Judy Takács
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Judy Takács began her art career in 1986 with a
Bachelor of Fine Arts in Illustration and Portrait Painting
from the Cleveland Institute of Art. She has curated
and exhibited in solo, group and juried shows at the
Butler Institute of American Art, Zanesvile Museum of
Art, Salmagundi and National Arts Clubs, as well as at
art centers, colleges and galleries throughout Ohio,
Pennsylvania, New York and South Carolina.
With eight Best in Shows to her name, her paintings
have won awards throughout Northeast Ohio and
recognition from the Portrait Society of America and
the Art Renewal Center. A Signature Status painter with
the Akron Society of Artists, Judy is also is archived with

legendary Cleveland artists at the Artist Archives of the
Western Reserve. She chairs the New Media Relations
Committee on the Cecilia Beaux Forum of the Portrait
Society of America and has participated in the Women
Painting Women exhibitions.
In 2013, Judy the Ohio Arts Council granted her
the Award for Individual Artistic Excellence for her
ongoing traveling painting project, Chicks with Balls:
Judy Takács paints unsung female heroes. As a lifelong painter of people, Judy has found that fascinating
individuals find their way into her paintings. Her goal
is to depict a living, breathing soul whose presence
invites viewers to linger, connect and think.

Portrait of Joe Ayala | Secure the Perimeter | oil on canvas | 30 x 30
When I start a portrait, I humbly begin a long-term relationship with the face. Relishing new faces, I have staged
large scope painting projects that put me in touch with populations who are happy to pose; fascinating elderly
and octogenarian nuns have sat for me at retirement centers while I listen to their tales as I paint.
And, my ongoing epic traveling portrait project, Chicks with Balls: Judy Takács paints unsung female heroes,
spotlights unsung female heroes from my community topless, yet covered; holding balls to symbolize their
strengths and struggles.
Over the years, I have also made it my goal to paint the artists of Northeast Ohio. In Cleveland, we have a rapidly
expanding, rich and vibrant art community, often overlooked while art spotlights mainly shine on the coasts. I
draw inspiration…and eager models… from the fascinating cast of artistic characters right in my own back yard,
where I live and work as an artist myself.
Joe Ayala’s work combines classical portraiture,
editorial illustration and modern cultural themes with a

strong sense of narrative drawing, realism and drama.

Harry Sudman
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Portraits of Brian James Dickie and Ammunition | oil on panel | 12 x 12
Harry Sudman was born and raised in Chicago, IL. He completed
a Bachelor of Fine Arts from Southern Illinois University with
disciplines in drawing and painting. Sudman also attended
the Atelier Neo Medici, located outside of Paris, France, where
under the tutelage of Patrick Betaudier, he studied and refined
traditional realistic painting techniques. These techniques
became the foundation for the style he uses to execute concepts
which explore contemporary culture and attitude.

Manos Gallery, and his work has been published in PoetsArtist,
Artvoices and the Dutch magazine Massad. www.sudmanart.
com

Sudman presently exhibits at Rosenthal Fine Art in Chicago.
Other Chicago galleries that have exhibited his work in the past
include 33Contemporary, Las Manos, and Hokin Kaufman. His
work has been exhibited internationally at F.I.A.C. (Paris France),
ExpoChicago, and Art Spectrum/Artspot (Art Basel week, Miami).

Performance artist Ammunition expresses herself through
numerous disciplines including Fire Dance, Angle Grinding and
Burlesque amongst others. She received the 2011 Performance
Artist of the Year by RAW Artists Chicago and the 2015 Gogo
Dancer of the year award by Chicago Nightlife. She has a
constant presence and following in Chicago and has performed
nationally in the past as well.

Sudman has curated exhibitions at 33Contemporary and Las

Brian James Dickie, born in Canada, has spent much of his life
in the Chicago area. He is a non conforming renaissance man
and a well known figure in the Chicago underground culture and
nightclub scene.

Steven DaLuz

Portrait of Thomas Dodd | charcoal and mixed media on paper | 14 x 10
Steven DaLuz is known for figurative works and
imagined landscapes, using a process he devised
with metal leaf, oil, and mixed media. Born in
Hanford, California, Steve retired from the Air Force
after living 13 years abroad. He completed a BA
degree in Social Psychology, and an MA degree in
Management, before earning a BFA in 2003. His
drawings and paintings are represented in private
and corporate collections in 26 States and overseas.
He was a featured speaker at The Representational
Art Conference, 2014, and his work was in the
International Masters of Fine Art exhibition in 2014.
He has exhibited internationally, and his work has
been published in art books, and magazines, such
as Art in America, American Art Collector, Fine Art
Connoisseur, The Huffington Post, Encaustic Art,
Professional Artist and The Artists. He curated an
entire The Power of Drawing issue of PoetsArtists,
released in December, 2014, which featured 100
drawings by 50 artists from across the globe. DaLuz
was a finalist for the prestigious 2015 Hunting Art
Prize. He is represented by AnArte Gallery in San
Antonio and The Marshall Gallery in Scottsdale, Az.

Thomas Dodd is a visual artist and photographer
based out of Atlanta, GA who has developed
a unique style that he calls “painterly photo
montage” - a method he employs in editing
software in which he crafts elaborately textured
pieces that have a very organic and decidedly non
digital look to them. His work often has mythic and
quasi-religious themes that pay homage to Old
Master art traditions while at the same time drawing
from psychological archetypes that evoke a strong
emotional response from the viewer. Although his
artwork resembles paintings, his pieces are entirely
photographic in nature, fusing many images
into a cohesive whole His larger works are often
presented in a mixed media form that adds a depth
and texture that complements the photography
beautifully. Thomas has had numerous exhibitions
of his work in many cities in the USA and around
the world.His photographs have been featured in
many magazines, on book and album covers and
he frequently teaches workshops and webinars on
photo-editing and marketing for artists.
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Michael Van Zeyl

For Michael Van Zeyl, portraiture is much more than a
one-sided translation of the artist’s point of view taking
form in a subject. It’s an engaging visual dialogue that
renders a soul in light, shadow and pigment, continuing
the conversation for future generations.
While technical skill is only part of Michael’s gift, his
experience has honed his craft to the highest standard.
His talents were apparent when he was a boy and he
spent subsequent decades mastering a wide range of
painting techniques. In particular, 17th century Dutch
and late 19th century impressionist styles have resonated
with him and surfaced in his own works.
His formal training began at the American Academy

of Art in Chicago, continuing on at Chicago’s Historic
Palette & Chisel Academy and the Art Students League in
New York, where he studied with the most accomplished
artists who also paint directly from life under natural
light. Michael is currently a faculty member at the Palette
& Chisel and has been a popular instructor for several
years.
Michael’s work is already appreciated in many public
and private collections such as the United States District
Court, University of Chicago, and DePaul University
School of Law. He has received awards from the Portrait
Society of America, Art Renewal Center, the Oil Painters
of America and was the 2014 recipient of the Dorothy
Driehaus Mellin Fellowship for Midwestern Artists.

Portrait of Rebecca Moy | oil on panel | 24 x 24
Rebecca and I have been in group exhibits together around Chicago a few times and I immediately became a fan of
her paintings and one-of-a-kind hat collection. Rebecca agreed to pose for me and bring some of her favorite hats to
my studio. The only plan I had for this piece was that I wanted to do a profile and give it a feeling of movement or time
passing. Rebecca did two sittings over the course of a couple months and I painted the hat on my mannequin between
sittings. My paintings are done from direct observation of natural daylight in my north light studio, illuminating and
blanketing the form of my subjects.

As one of the rising stars of the Chicago art scene,
Rebecca Moy’s passion for self-expression is evident in
every piece she produces. Whether it is a larger-than-

life symphony of color, form and texture or a small study
in black and white, when Rebecca Moy is at work she is
not so much painting as she is composing.
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Santiago Galeas
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Santiago Galeas is an emerging artist working in the

He has utilized his atelier style training and relied

Philadelphia area. Originally from Silver Spring, Maryland,

heavily on anatomy and structure, though reinterpreted

he studied at the Pennsylvania Academy of the Fine Arts

in a personal style. With strong influences from both

in Philadelphia, PA and graduated in 2014. Specializing

traditional Alla Prima portrait painters and the Abstract

in figurative oil paintings, he has a diverse range of

Expressionist era, this distorted imagery often results in a

subjects that address varying concepts in portraiture.

covenant between representation and abstraction.

Portrait of Asim Ali Naqvi | Gregale | oil on canvas | 30 x 24
Gregale refers to a strong, cold northeast wind in the Mediterranean. This portrait shows my model Asim in movement,
both with and against the shift of brush strokes moving diagonally across the composition. I’ve placed him in shadow
while the space around him weaves in and out of light forms. Traditionally portraiture emphasizes the face in light,
though here it is obscured through multiple means. I wanted him to embody the spirit of this wind without being too
apparent about it.

Asim Ali Naqvi is a freelance writer and poet. He grew
up in New York, and earned a BA in English from Adelphi
University. He enjoys working in a variety of mediums,
including fiction and dramatic writing. Now residing in

Philadelphia, he continues to write, and enjoys exploring
visual arts as a hobby. Asim credits fantasy novels,
absurdist drama, and his love for pizza as his biggest
influences.
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Jennifer Balkan

Jennifer Balkan grew up in New Jersey and began to draw
at a very young age. She studied neuroscience in college
and considered pursuing a path in psychology. After living
in Boulder and Seattle, she moved to Austin. She attained
her Ph.D. in 2001 after conducting anthropological fieldwork
in Mexico. Although her experience in Mexico was rich,
Jennifer longed for artistic creativity. In August of 2001,
Jennifer spent a month in Spain, France, and Italy where she
saw masterworks that would become her inspiration. She
then threw herself into oil painting and now paints fervently.
She writes “my time studying the human psyche both
psychologically and sociologically must have left its imprint

on my brain permanently because I cannot seem to stray too
far from it in my painting.”
Jennifer has taken art classes at Laguna Gloria Art School,
the Austin Fine Arts School and at the Art Students League
in Denver. Jennifer currently paints in her studio and in life
painting groups. She has been teaching figure and portrait
painting in oils to private groups of students since 2005.
Her work has been exhibited across the United States and in
Europe and has been featured in a number of art publications.
She has most recently and proudly been named “Best Visual
Artist of 2015” by the Austin Chronicle’s Readers’ Poll.

Portrait of Sharon Pomales | oil on wood | 18 inch diameter
I have never met Sharon in person but we have become virtual friends through the virtual painting community that we have
both embraced. She paints many self-portraits and/or portraits using herself as her model. Her paintings are dynamic; they
have tremendous personality; they have humor; they have passion. Her vigor for painting is inspirational. We are both in our
mid-40s. We are children of the 1980s who grew up in the era of double exposure and double portraits. I loved the idea of
capturing Sharon with two different emotional expressions in the same picture plane.
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Born and raised in San Juan, Puerto Rico, Sharon Pomales
is a realist artist working in oil and pastel. Since moving
to Ohio in 2012 she has exhibited at various galleries,
institutions, and museums nationwide. Her work has been
featured in various publications. Sharon is a member of

the Portrait Society of America, Oil Painters of America,
National Oil and Acrylic Painters Society, American Women
Artists, International Guild of Realism and is a Signature
Member of the Pastel Society of America. Her work is
represented by Lovetts Gallery in Tulsa, Oklahoma.

Melinda Whitmore
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Portrait of David Jamieson | Vitreous | oil on panel | 18 x 18 | 2015
Melinda Whitmore received her MFA cum laude in painting from
the New York Academy of Art and BA degrees in Art History and
Studio Art from Indiana University. She held an assistant curatorial
position in the Department of Prints and Drawings at the Art
Institute of Chicago and sculpts anatomical models for many of
the country's top anatomical supply companies. Her work has
been featured in American Art Collector, American Artist Drawing
magazine, PoetsArtists, Art Renewal Center’s 2013 Salon, Manifest
Gallery’s International Painting Annual 3, and numerous exhibitions
from New York to Chicago. In 2008, Melinda won the top prize for
The National Sculpture Society's Figure Sculpture Competition
and in 2010 was awarded the Agop Agopoff Memorial Prize for
Classical Sculpture by the National Sculpture Society. In 2014, she
was awarded a Purchase Prize by the Fort Wayne Museum of Art
Contemporary Realism Biennial.
Melinda teaches anatomy at the School of the Art Institute of
Chicago and in the medical humanities department at Northwestern

University Feinburg School of Medicine. She is also co-founder
and principle instructor at Vitruvian Fine Art Studio in Chicago.
David Jamieson began studying painting at the Ontario College
of Art and Design in Toronto, and received an MFA cum laude
from the New York Academy of Art where he was awarded the first
Prince of Wales Scholarship from that institution. He has taught
figure drawing, painting and anatomy to undergraduate, graduate
and private students in Toronto, Chicago, New York City, and at
the Prince’s Foundation in London, England. His work has been
featured in American Artist Drawing Magazine, PoetsArtists, and
David was named a semi-finalist in the 2016 Outwin-Boochever
Portrait Competition hosted by the Smithsonian. His work is also
included in the collection of HRH The Prince of Wales, in the
permanent collection of the Fort Wayne Museum of Art, and other
private collections in Canada and the United States. David currently
paints and teaches exclusively at the Vitruvian Fine Art Studio in
Chicago, Illinois.

I’m always attracted to portraiture of an intimate and informal
context, where the veneer of the sitter is stripped away and we
are left seeing a more honest and faithful representation of the
individual. In “Vitreous”, I captured a moment in the studio when
my husband, painter David Jamieson, was furiously rubbing his
eyes as he worked on a painting. He often does battle with vitreous floaters in his vision, making it difficult to see lighter areas of
an image as the floaters pass inside and across his line of sight.
I wanted to represent the depth of sight that he relies on as a
painter, not just metaphorically in his artistic ‘vision’, but in the literal physicality and occasional struggle in his own act of seeing.

Thom Priemon

Portrait of Karen Kaapcke | encaustics | 12 x 12
Thom Priemon born in Philadelphia in 1947, studied at the
Philadelphia College of Art from 1974 thru 1976. He went on
to study painting methods and materials privately with Francis
Cortland Tucker. He worked for 10 years with hand printed
lithographs, collaborating with George Miller and Sons in New
York and Timothy Sheesley a Tamarind Master Printer before
returning back to encaustic painting in the 1990’s. His encaustic
landscapes and paintings were presented in a one man
exhibition at the Woodmere Art Museums and a selection of
his still life encaustic paintings were on view at the Philadelphia
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Museum of Art Gallery. The artist has lectured on The Art of
Encaustic’s at the Woodmere Art Museum as well as the South
Jersey Artist Association. He won a gold medal in a publishing
and book making expo at DREXEL University Gallery. His work
was up against the major book publishing firms of NYC. and
are in permanent collections of the Department of Defense,
Woodmere Art Museum, Smith Kline, and Blue Cross and Blue
Shield. His encaustics have been exhibited in Times Square
NYC, on Nasdaq digital board, and the length of a 200 story
building.
See opposite page for Karen Kaapcke’s bio.

Karen Kaapcke
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Portrait of Robert Bunkin | oil sticks and oil on panel | 14 x 18
Born in New York City, Karen Kaapcke began painting and
drawing while completing her Masters degree in Philosophy.
She then studied at the Art Students League in New York City,
the Ecole Albert Defois in France, and at the National Academy
of Design where she won a full scholarship. She has taught with
Parson’s School of Design, the Crosby Street Painting Studio, and
currently teaches privately out of her studio. She also runs the
Young Urban Artists - a drawing and painting workshop for teens
in New York City. Karen exhibits extensively, both in galleries
and in museums such as The Butler Institute and Fontbonne
University, has won many awards for her work including a first

place award from the Portrait Society of America, and is in
private collections throughout the country and in Europe. Her
work has been written about in the Huffington Post, PoetsArtists,
International Artists Magazine, Professional Artist Magazine
and Fine Art Connoisseur among others. Most recently, her
work was selected for inclusion in the 50 Memorable Painters
2016 issue of Poets and Artists Magazine. Karen and her family
currently share their time between her home and studio in New
York City and in France. You can view more of her work at www.
karenkaapcke.weebly.com.
See next page for Robert Bunkin’s bio.

Robert Bunkin

Portrait of Karen Kaapcke | Grisaille | flashe on paper mounted on panel | 11 x 14
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Robert Bunkin is a figurative painter who has
shown in galleries in New York, nationally and in
Italy. He earned his BS in Art from the CUNY BA/
BS Program and an MFA from the Mason Gross
School of the Arts, Rutgers University. He has
taught art history at Parsons School of Design, and
both studio and art history at Wagner College and
Borough of Manhattan Community College. He
See previous page for Karen Kaapcke’s bio.

was a member of The Painting Center, NYC. He
has worked as an independent curator, organizing
exhibitions on contemporary fresco painting,
portraiture and self-portraiture and other topics. As
the Art Curator at the Staten Island Museum, since
2011, he has organized the inaugural exhibitions
at the Museum’s new building at the Snug Harbor
Cultural Center.

Daniel Maidman
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Portrait of Bonnie DeWitt | Redhead | oil on canvas | 30 x 24
Daniel Maidman’s paintings range from the figure to microflora.
His representational work has been identified with the emerging
Post Contemporary movement. His work is included in the
permanent collections of the Library of Congress, the New Britain
Museum of American Art, and the Long Beach Museum of Art,
as well as numerous private collections, among them those of
New York Magazine senior art critic Jerry Saltz, Chicago collector
Howard Tullman, Disney senior vice president Jackson George,
and screenwriter Jeremy Boxen. He has produced paintings in
collaboration with novelist China Miéville, poet Kathleen Rooney,
actor Martin Donovan, and noted installation artist Erika Johnson.
Daniel’s art and writing on art have been featured in ARTnews,
Juxtapoz, Hyperallergic, American Art Collector, International
Artist, PoetsArtists, MAKE, Manifest, and The Artist’s Magazine. He

blogs for The Huffington Post. He lives and paints in Brooklyn,
New York.
Bonnie DeWitt graduated from the New York Academy of Art with
an MFA in 2007. Her works range from intimate to epic, and often
include minute detail. Frequently described as Boschian, she deals
with classic themes: sex, death, and allegory. She teaches figure
drawing for Continuing Education at the New York Academy of Art
and is director at Kraine Gallery, an East Village art space whose
mission is to support the careers of emerging artists. Her most
recent venture has been as creative director for a nightclub of her
design: the Red Room, an elegant venue for artists, performers,
and musicians in the East Village of New York City.

Debra Livingston studied visual
communication and photography
and ran her own freelance graphic design studio whilst continuing her fine arts. Debra studied at
Griffith University, Australia and
has a Doctorate in Creative Arts,
Photography and lectures at the
University of the Sunshine Coast,
Queensland, Australia. Debra is a
mixed-media artist focusing on
painting and photo-media using
both analogue and digital formats. Her portrait work centers
around creating a personal narrative where she explores the relationship between sitter and artist,
even though the sitter may not
be present, which to ensure that
the viewer is left with an indelible insight of the subject
being painted or photographed,
either from a fantasy or realistic
point of view. Debra has solo and
collaborative exhibitions and her
work belongs in private and public
collections.
Reb Livingston is the author of
Bombyonder (Bitter Cherry Books
2014), God Damsel (No Tell Books
2010) and Your Ten Favorite Words
(Coconut Books 2007). From
2004-2011 she was the editor of
No Tell Motel, an online poetry
magazine. These days she lives in
Northern Virginia and curates the
Bibliomancy Oracle.
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Portrait Reb Livingston | acrylic and water color on cotton paper | 10 x 7

Debra Livingston

Michelle Buchanan

Portrait of Richard Frost | Young Richard | oil on canvas | 20 x 24 | 2016
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Michelle Buchanan is a teaching artist in Upstate New
York. The majority of her work is based on portraiture.
She finds excitement in painting portraits because an
artist can capture the essence of a moment in time or
character trait that cannot normally be found in real time.
The privilege of creating a whole new world of color
and emotion for the subject belongs to the painter. She
hopes to always continue growing and learning as an
artist, and as a human being.
Richard Frost was born in Brooklyn,New York and

was greatly influenced in large part by the real, if not
surreal-life images of Coney Island, which shaped his
perceptions and fascination with people. Most of his
education as a teen was acquired through hitchhiking
around the country to escape his bleak school years
in Florida and dysfunctional family. After a decade of
living on the edge in Los Angeles Richard emerged and
decided to give art school a try, where he received a BFA
at Otis/Parsons. His art has been described as “Norman
Rockwell meets the Twilight Zone”, where his subjects
wear their internal conflicts on their faces.

ACS GALLERY
ACS Gallery
Zhou B Art Center
1029 West 35th Street, Suite 408
Chicago, Illinois 60609
ACS Magazine
Publisher & Editor-in-Chief
renee@acs-mag.com
www.acs-mag.com
Arts & Cultural Strategies, Inc.
Principal Consultant
renee@artsandculturalstrategies.com
www.artsandculturalstrategies.com

About ACS Gallery
ACS Gallery is housed a one of the most diverse art
communities and distinguished locations in the Zhou B Art
Center/Museum (www.zhoubartcenter.com). This rich artist
community makes in-person visits a unique opportunity
and culturally rewarding experience. Renée LaVerné Rose
is founder & curator offering artists exhibition opportunities
and curatorial projects, and artist residencies. The gallery
exhibits an eclectic mixture of creative mediums, including
paintings, drawings, sculptures, photographs and digital
prints. The gallery explores a blend of internationally
known to local emerging artists. This fresh range of eclectic
artistic styles is inviting for our guest and culturally rich.

Renée LaVerné Rose
Gallerist and Curator
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