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Yeelen Gallery presents what’s INSIDE HER never dies…a Black Woman’s Legacy, a group exhibition curated 
by Karla Ferguson and in collaboration with PoetsArtists; on view through Art Basel Miami Beach week from 
November 30 to February 28, 2016. Bringing together a select group of like-minded artists, curators and 
cultural taste makers, Yeelen celebrates the legacy and influence of the Black Woman. 

“what’s INSIDE HER never dies…” will mark the three-year anniversary of Yeelen Gallery and will include a 
compelling body of artist/activists including: Sylvia Parker Maier, Tim Okamura, Joseph Adolphe, Jerome 
Soimaud, and Numa Perrier. Yeelen’s annual Art Basel reception, “BACK to BLACK” will be Saturday, December 
5th from 10 pm-till attracting one of the largest constituencies of artists and influencers outside of the usual fair 
grounds; this gathering has become the ultimate expression of creativity during Miami Art Week.

“We are proud to pay homage to the beauty and resiliency of the Black Woman, we aim to continue to fight for 
her rights and equal respect,” said Karla Ferguson, gallery owner and director. The exhibit will present through 
portraiture, drawing, photography and installation, the beauty and the emotions of these heroines whom inspire 
us generation after generation.

A sincere thank you to everyone who has supported this project, 
especially J. for whom none of this would be possible.
                                                                         
                                                              Karla Ferguson      
            Esq. Director 
        

Didi Menendez
publisher
creator 
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It has been a special honor and great 
surprise to take a sneak peek into Yeelen 
Gallery’s exhibition “What’s Inside Her 
Never Dies…,” in partnership with this 
issue of PoetsArtists, for Art Basel, Miami.  
From the momentum gathering in the 
urban landscape and forming in the social 
consciousness this city uniquely conjures 
and transmits to the world, Yeelen glints 
as a hub for multiple sites of diasporic 
expression local and national scenes.  
The show occasions the exhibition of 
new works from a range of artists that 
announce a cultural moment of increasing 
consciousness about race and relation, 
and bearing evidence of an empathic 
attention arising capable of listening.  
This audience of course includes and is 
curated by gallery owner Karla Ferguson, 
who studies and patronizes the arts to 
more deeply understand and relish our 
time of vulnerability and resilience.  To 
give witness and a hearing to the vox 
populi gathering as fugitive chorus in 
the true grit of contemporary American 
social/media/life means in part to find 
ourselves delighting in the world that 
vibes with Yeelen’s largesse in aesthetic 
appreciation for what is beyond media 
when reflected in the gallery space.

Tribute to the enduring strength and 
brilliant fortitude of Black women in 
the international collective of humanity 
espied from the Yeelen gallery HQ places 
the personhood of black women in focus 
with the true colors that flesh out a range 
of human differences and mutual needs 
held together in what it feels and seems to 
be right now: nothing but a being in time; 
a matter of light and sound tasting and 
sensing life.  Yeelen gives this synesthesia 
essential to living a kick in the pants to 
start off Art Basel Miami, 2015 with a 

shock of photography, painting, and live 
performance installation that leans in on 
the edge of global conversations about 
building with all the things we are (with, 
or without, race).

The image of black woman in the series 
of manifestations offered by the show 
presents a manifold of neatly articulated 
differences connecting the dots of an 
organic and irrepressible manifesto for 
art not just as social commentary but 
social transformation in an ongoing cycle 
toward justice through unity.  Ancestral 
materiality accompanying or carrying 
forth the labors and cries, sacrifices and 
victories for gender equality, for racial 
equity, and global liberation of a race 
from colonial oppressions culminate 
in works of celebration, rememory and 
critique that let the whole world sing, 
dream, and shake together in the rapture 
of to be or what to next to; black “is the 
question.”  At the center of the cosmos, 
at the margin, and as milieu: the black 
woman turns, within her repertoire of soul 
rebellion for our one world in relation.  
With or without racelessness.

Ink is not the appropriate 
liquid for these tones.

                                      - Eunsong Kim

Technology has changed the way in 
which we cross mountains and raise 
them into sand.  For “voodoo child”ren in 
African diaspora, which for Jimi Hendrix 
really just seemed to mean black artist, 
the milieu of production of artworks 
remains within the caul of an African 
ancestral know-how charged with what 
performance and improvisation endow 

the spirit to shake away evil blues and 
hateful whitenesses.  

 

Figure 1: WHAT WAS TAKEN #002, Christie Neptune, 24 x 36 

inches, digital photography

“The literature of the United States,” writes 
Toni Morrison, “like its history, represents 
commentary on the transformations of 
biological, ideological, and metaphysical 
concepts of racial difference.” Thus the 
descendant artist or creative inheritor 
of this literary tradition engages in the 
tradition as shaper of a black radical 
artifice which of necessity “redistributes 
and mutates in figurative language” what 
Morrison calls “the social conventions of 
Africanism.”  Blues People, and Black 
Life, in other words, are matters extend 
into the sacred play of all works engaged 
in the domain of this common ground 
underground opened up above by a 
technology of perception called at once 
literature, writing, painting, art, and music 
in the black community.  Ask yourself.  

What’s Inside Yeelen

For historian and social theorist Beatriz 
Nascimento, Brazil, and the Americas at 
large are a Transatlantic experiment of 
diasporic agency born from the desire of 
Africa to know herself anew.  Whether forced 
or voluntary, the diasporas of the slave trade 
involved forms of resistance onboard and 
offline that included miracle, and enlisted 
at their disposal and instrumentation the 
transitive potential of the entire cosmos.  

Figure 2: WHAT WAS TAKEN #117, Christie Neptune, 24 x 36 

inches, digital photography

Return voyages by African queens and 
kings, and centuries long reprisals of 
liberation across waters, in the open, 
and still in disguise, cross and christen 
the inherited passageways, underground 
railroads, fugitive slave communities, and 
quilombos that remain a living history of 
these Americas.  The world that was made 
global from the theft, captivity, and genocide 
of African people inherits a spiritual legacy 
the force of which gives us the Haitian just 
as much as the US American revolution, 
the Quilombo of Palmares just as much as 
the Brazilian Academy of Letters.  Artists 
who gather under the banner of this call, 
“What’s Inside Her Never Dies,” congeal 
in the time of a question (“what’s inside 
her?”) a cumulative manifesto and informal 
constitution on the go: stays black and 
never dies . . .

And she thinks all she needs to 
do is begin whispering, holding, 

sending. 
                                               - Eunsong Kim

A black woman is implicated in the 
genealogy of every American art form.  
Ancestor and heir; her youthful art comes 
through from other side of mediation to the 
cosmic steppe where ideas at work touch 
the viewer.  At play in a transformation, 
immanent within an aesthetic tradition 
extending itself to span centuries, painting 
and the visual arts form part of an eternal 
companion as para-text to black writing, an 
accompaniment to the changes it plays on 
the keys of American history.  Ebony, ivory, 
and; everything in between – the latter being 
implied in sustained resonance.

When we connect to another being, between 
us a work of art: we discover something 
congealed within the work which enters 
the instrument of our mind and extends to 
us however diffusely sensation of another’s 
most intimate gift; the creative contemplation 
of motif enjoins psychic parlance of the 
other as kin.  Color is only another kind 
of kin.  In bringing out the rainbow of 
Africanisms redolent and native to the arts 
of the Americas, Yeelen ends up becoming 
a technology of perception in itself, uniting 
us with the possibility of common passage 
and passion with the soul flight of black 
womanhood in art as in space and time.  

For thy sweet love remembered such wealth brings
That then I scorn to change my state with kings.

Poet laureate Maya Angelou read these final 
lines from Shakespeare’s Sonnet 29, and 
other works which touched her, especially 
Portia’s lines in the Merchant of Venice, 

was persuaded by her study of the writer to 
declare later in the full height of her career, at 
public talks and in writing, that Shakespeare 
was, to her, “a black woman.”  For the 
twelve-year-old Maya, “Shakespeare was a 
black girl.”  The insistence is an entrance, 
not an appropriation:  “Whenever I like,” 
she says, “I pull him to me.  He wrote it for 
me.”  “Of course he wrote it for me; that is 
a condition of the black woman.  Of course, 
he was a black woman.  I understand that.  
Nobody else understands it, but I know that 
William Shakespeare was a black woman.  
That is the role of art in life.”  Angelou’s ability 
to see herself in the sentiments and affects 
of Shakespeare’s writing is an anecdote she 
shares as part of her advice to the reader, 
and my suggestion to the viewer of “What’s 
Inside Her Never Dies.”  What a work of art is 
and can do to communicate and open up a 
people to a becoming across time and place 
may catch you off guard, and show you who 
you are through someone you believe you 
are not.  Race is not the place of discovery, 
but it’s in where what’s happening on this 
black planet.  The artists brought together 
in the Yeelen exhibit, hailing from an array 
of backgrounds, join in this Shakespearean 
techné of communication soul to soul, 
regardless of race and thru difference, to 
galvanize and defend the cause of black 
womanhood’s total celebration in honor and 
respect.  It is a woman’s world and we are all 
just visiting.

Bilbliography
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Sylvia Maier

Kadiatou Diallo

Right
Sybrina Fulton
and
Hawa Bah

All are oil on aluminum
46.5x46.5
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Feeling so saddened, I painted a response work when  Kadiatou's son Amadou Diallo was killed in 1999. It has been many years now and  

the climate of the world has not really changed. The senseless killing is still going on and with the the latest incidents I have been gratefully 

commissioned for 3 works on the civil ( human) rights movement. Upon further reflection, honoring the mothers who have lost their children 
and continue to fight in the struggle seemed fitting. As I am a mother of 2 sons and had a great bond with my own mother this series is 
very meaningful to me. After finishing a  painting of  Jesus meeting his mother for the stations of the cross,  a group show of diverse artist 
now touring the world,  I thought of mothers for this project.

Six mothers, for whom everyday remembers her son. I reached out to  Kadiatou Diallo, Amadou's mom and Sybrina, Trayvon Martin's mom  

to bridge the present with the past.  Kadiatou Diallo  was the first to respond  and she introduced me to the Circle Of Mothers.  A support 
group of mothers, a community built out of tragedy .  There were so many responses, so many mothers out there willing to pose and be 

part of this project.  It was daunting and broke my heart.  They would have wrapped around the block many times over.  The sheer numbers!  

I will continue painting them. The reality of this suffering is staggering!  These are mothers, sisters, brothers, friends, fathers, girlfriends and 
families .  Their struggle is tireless.

The work is to speak to the past  and present. The works' intention would be to represent the human beings, sons, not the way the media 

has depicted these victims but mothers who live with the loss of their children.  Children who were on the honor roll, visiting for their 28th 
birthday, affectionate adoring sons to their moms. Friends, playful spirited children, preparing to marry, with dreams , looking for an education 
!  Our children our community. The thought of being seen as someone's son to promote healing and positive change is the intention for this 
work.  In Anthony Baez, Mohamed Bah, Sean Bell , Amadou Diallo, Ramarley Graham, and Trayvon Martin's  memory.  As Iris leaves my 

studio she says "this is not for us anymore it is to prevent the suffering of more mothers"  Constance  " Why was I not there?  I would have 
put myself between the bullet and my son"  Let's humanize this issue ,how many mothers can relate to this protective instinct?   Thank you 
very much, Iris Baez, Anthony Baez's mom, Hawa Bah, Mohamed Bah's mother, Valerie Bell, Sean Bell's mom,  Kadiatou Diallo, Amadou 

Diallo's mom,  Constance Malcom, Ramarley Graham's mom, and Sybrina Fulton, Trayvon Martin's mom.

Sylvia Maier

Left
Constance Malcolm
Iris Baez
Valerie Bell
oil on aluminum
46.5x46.5



Mariette Pathy Allen

Lady and Laura, at the Las Vegas Club, Havana
archival inkjet
18x24
Editions: Each is 1/10

Right
Drying eyelashes, backstage at the National Theater, Havana
archival inkjet
18x24
Editions: Each is 1/10
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Jerome Soimaud

Right
Isis

graphite, acrylic on canvas
82x70

Sunshine
graphite, oil, acrylic on canvas
60x85 



Jerome Soimaud

Right
Love You

acrylic and pencil on canvas
82x70

Sueno
acrylic and pencil on canvas
82x70 



This series is to decrypt women's strength and fragility. Therefore, I envisioned a naked woman simply covered by a white cloth and 

asked the models not to use the cloth as a shield. I did not want them to cover their nudity, but to play with the cloth as a tool to reveal 

themselves. 

This moved the subject from protection to seduction which is significant of the woman condition. Millions of women worldwide 
are oppressed physically and mentally nowadays. Either for idealogical or religious purposes, these women are considered social 

instruments and thus dehumanized.  

This series is therefore an allegory to the freedom of women and the right to self determination.

Jerome Soimaud Nick Ward

This series focuses on the disconnect between our digital, and actual lives. We live in an age where more and more of 

our lives are spent interacting virtually where our images are no longer secure, our identities and information are subject 

to corruption and misuse by anonymous strangers, and our most private moments often take on lives of their own. To 

create the paintings, I asked for volunteers to send me a text message containing a sexual image of themselves. Be-

cause these images so often lose touch with the humanity of the people that they depict as they are shared online, the 

reference image is cropped so that the identity of the model is obscured and the files are corrupted to create glitches, 
as often happens to image files that are shared widely and saved repeatedly. Once I have this image, the models are 
asked to visit the studio for a more traditional portrait, exposing her true identity and allowing her to reclaim ownership of 

the images and her body.  

Ayan, Portrait From Web, Portrait From Life
oil on panel 
2 panels each 47x35



Iron Lady
Size: 4.48mb

Right
Màámi
Size 3.79mb 

Next Page
Angel Eyes
Size: 4.15mb
Photography

Ayo Akinwande Ayo Akinwande

Women of Africa, focuses on the core values and intrinsic splendour and might of the African woman. Pushed to conquer clichés 

and flawed observations of African women in particular, and women in general,  Ayo Akinwande set aside eight months of 2014 
to exorcise the images of poverty and misery, which typically dominate Western perceptions. His use of juxtaposition in his images 

heightens the shocking disparity between the profound diversity and integrity of African women and media-dictated fallacies.

This complex venture demanded much of the artist. Personally funding and strategising a way forward for the project required 

courage and determination;  knowing none of his subjects, gruelling travel over long distances and convincing them to overcome 

cultural superstitions about image-capturing, resulted in a triumphant body of work.

Women of Africa, presented in Athens, Greece earlier this year, will be expanded to other regions of Africa.
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Christie Neptune

Photography

What Was Taken #117 
36x24

What Was Taken #23 
36x24

I explore themes around the social constructs of identity and trace how race, class and gender factors in one’s perception of self. “What 

Was Taken” is a photo- series that spotlights the communal effects of trauma, depression and the mythos of the "strong black woman" in 
communities of color.  Following recent incidents due to police brutality, I began to reflect a great deal on the mothers of the slain. How do 
you stand strong in the face of tragedy?

As Women of color, we carry the burden of being “Strong.” It looms eerily above us in times of trial and tribulation. We are forced to tuck 

away our feelings: our grief, our hurt, our pain for the sake of moving forward. But, what are the cost? In recent studies, it was found that 
63% of African Americans believe that depression is a form of weakness. Due to the racial and ethnic disparities in and communal stigmas 

associated with mental health care in communities of color, many are reluctant to seek help.

In this exploration of "self" and "other", I examine how our socio-political constructs limits the personal experiences of marginalized and 

historically stigmatized people. As confidence… depression… anger are privileges wielded only by the politically, economically and socially 
advantaged majority, are we, as women of color, entitled to own such feelings?”
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Lou-Lou May
92 years old | “I was something when I was young!”
Sculpture
Fired earth. Hand-painted
height: 15” | width front 9” | width side 9”

Debra Balchen



Miriam: Through the Parting
oil on MDF
36x49

Erica Elan Ciganek

The way we see each other is filtered through various lenses that often are formed to dehumanize whether by choice or by society. 
I paint portraits as a practice of seeing someone and responding. As a painter who deals with the idea of what it means to see 

people, the message of Black Lives Matter resonates with my work.  There is rampant devaluation of black lives, and in particular 

black women. Black men and women are dehumanized daily, and often times the oppressing culture ignores and gains from this. 

I hope to paint in a way that celebrates the life and being of the subject and calls attention to the power of seeking to truly see 

someone. I look to artists such as Antonio Lopez Garcia, Aleah Chapin, and Tim Lowly who paint with humility toward the subject. 
My creation process over the last three years attempts to embrace a sense of discovery in the mystery of observing deeply. 

G A L L E R Y



Hattie Mae Williams & Loni Johnson

OMM Sistas, Hattie Mae Williams and Loni Johnson presents “Snatched,” an “installation happening.” 

Peering into the six foot tall installation piece that has peep holes placed strategically in various places for the 

spectators to look into as a small TV shows images of interdisciplinary performance and film that captures 
the beauty and horror of the imperial gaze on the the black female body.



Contradiction           
12x9   
   
The Ivory Gate         
16x12      
 
Left
Pulled Over              
40x30       

All are oil and plaster on board.

Judith Peck



Tim Okamura

My paintings have emerged from a life-long fascination with the emotionally expressive power of the human form and an intense interest in 

the juxtaposition of people in their environment. I consider myself a story-teller and feel these paintings serve on some level as a form of visual 

documentation of individuals shaped by their personal histories and experiences of urban life in America. 

Through a mode of portrait-painting that acknowledges tradition but also tries to capture the rawness and urgency of contemporary elements 

of street art, graffiti and urban motifs, I seek to celebrate the individual but also – importantly - to discover through my models metaphors for 
greater aspects of the human condition.

I use an academic-based, realist approach to painting, and incorporate the mark-making and spontaneous language of spray-painted graffiti, 
collage, and iconographic ‘signage’ in attempt to weave the nuances of relationships of ethnicity, social identity, and inner-city sub-culture into 

my subjects’ stories, as captured on canvas. 

The stories that I have sought out in recent years have belonged primarily to African-American and minority subjects – in particular women – a 
segment of our society who I feel have been under-represented in the history of figurative painting and narrative works, and whose strength, 
courage, and stoicism I most often find very inspirational. 

I think there is an additional layer of psychological interest for me in the resulting work in that their accounts are being filtered through the 
lens of my own personal experience as someone of mixed race growing up in Canada, where I was often identified as being ‘different’, 
even persecuted for this perception. As a result growing up, I tended to form friendships with minority kids and anyone who might have felt 

excluded from the ‘mainstream’ – this has had a significant impact on my view of the world, my desire for social justice, and equality, and my 
motivations as an artist.

I have always been interested in creating portraits that challenge stereotypes, and serve as visual records of dignity, perseverance, the struggle 

for change and acceptance, and  the pursuit of happiness. Ultimately I feel I have been very successful in finding compelling individuals – or 
they have found me – who exude passion, positive energy, and whose important story has been to a large extent not yet been told.

Right
Trust Your Dopeness  
oil & mixed media on canvas
100x62



Invisible Woman
Cut-out paper, acrylics
24x36

Marco Gallotta

This is a portrait of a woman whose sufferance and struggle is unseen. The piece is composed of overlapping lay-
ers of cut-out images and patterns and is designed to draw the viewer into the inner world of the subject, evoking 

an emotional connection that is beyond what can be perceived at first glance. The viewer is invited to linger with the 
subject, making her no longer invisible.

Marco Gallotta
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Being a black woman is a journey oftentimes taxed with a history of ruined and objectified bodies that recall and carry on complex 
legacies of suffering and struggle. F.B.J. pictures a woman, daughter, sister, mother, grandmother, Civil Rights activist, college 
graduate, and community icon. This portrait contests embedded assumptions about gendered and racialized identity, delving into 

difficult historical realities to develop routes into the past that encourage contemporary debate and reevaluation.

Patrick Earl Hammie Patrick Earl Hammie

F.B.J.
oil on linen
80x68



Rodney Ewing

For Sugar
ink on paper
60x40

Right
Madonna
ink, salt and dry pigment on paper
60x40 
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Shie Moreno

Transmission Africana
mixed media on canvas
46x46

Right
Main Source 
mixed media on wood
48x72



Susanne Mitchell

Waiting (from the silence of the Oridinary)
oil and mixed media on canvas
64.5x59.5

As a child, I visited a varying array of 
museums and institutions dedicated to 
the preservation of the world’s culture. 
The Field Museum and the Art Institute 
of Chicago were by far my favorite. 
However, during the countless hours 
that I spent wondering those hallowed 
halls, it never occurred to me that those 
spaces were a bit lopsided, that they 
were somewhat stereotypical or that 
there were racial or gender imbalances. 
Like, most visitors, I was satisfied to look 
at the curious objects that illustrated the 
past and were remnants of the people and 
places that existed previously.  It would 
be years later, as an Art History student, 
that I would begin to consider the role 
that space can play in the construction 
of society’s cultural hierarchy.

As a result, I began to critically think 
about the roles of museums in society 
and that perhaps a career in museums 
should be seriously contemplated. A 
mentor encouraged me: “Now is a good 
time to get into the field for women, 
especially for women of color.” However, 
it was not until a Women in Art: Feminism 
from 1960 to Present course that I truly 
understood what my professor meant. 
As I learned how the 1960’s and 70’s 
were firmly claimed by the likes of 
Cindy Sherman, Judy Chicago and 
the Gorilla Girls, I began to recognize 
how underrepresented women of color, 
specifically women of African descent, 

were in the visual arts. Certainly the trail 
had been blazed by the likes of Faith 
Ringgold, Betye Saar, Adrian Piper and 
Howardena Pindell, but I realized that 
those wonderful women couldn’t be the 
only voices that would represent the 
collectivity of black womanhood. 

Consequently, I began to deliberately 
seek out and research the work of women 
artists, especially those of non-European 
descent. During those early investigations 
I found the work of Magdalena Campos-
Pons, Coco Fusco, Lorraine O’Grady, 
Renee Stout, Lorna Simpson, Carrie 
Mae Weems, Debra Willis and so many 
others. Each discovery always left me 
wondering why the work wasn’t being 
taught in my art history courses. Why I 
couldn’t go into most museums and see 
this work. Why I wasn’t seeing myself 
reflected in the visual arts landscape. Yet 
these fundamental [cultural] omissions, 
helped emphasize the importance of 
going beyond what I was learning in the 
classroom and take ownership over the 
content of what I was learning outside 
of my required textbooks. It also helped 
me to decide that I would specialize in 
Contemporary Art with an emphasis 
on artists of the African Diaspora and 
women artists more specifically, while 
pursuing a career in museums.  

Throughout the years great strides have 
been made within the museum and 

visual arts community. Nonetheless, 
recent reports indicate that there are 
huge gaps that women of color must 
bridge in the museum community.1   
Yet, there is no doubt that a survey of 
the current landscape reveals some 
of the brightest artistic minds that are 
shaping the dialogues featured on the 
world stage: from Latoya Ruby Frazier 
to Wangechi Mutu, to Julie Mehretu to 
Mickalene Thomas to Shinique Smith to 
Kara Walker. Women artists of African 
descent, like the aforementioned, are not 
just creating conversations; they are also 
receiving international acclaim for their 
contributions to the field.  

We can and should celebrate these 
women and cheer their accomplishments. 
They are doing important work by paving 
a path like those that came before them, 
for generations of artists that will come 
after them. Yet, we must also remember 
that there are more stories to discover; 
books and articles to be written; and that 
we must always be looking toward the 
future, while also remembering the past.

1   Schonfeld, Roger, and Marïet Westerman with 
Liam Sweeney. “Art Museum Staff Demographic 
Survey.” Art Museum Staff Demographic Survey. 
The Andrew W. Mellon Foundation, 28 July 2015. 
Web. 10 Aug. 2015.

Rehema Barber

(Re)Making Art History and its Spaces: Why Black Women Artists Matter



Naima Green

The series Jewels from the Hinterland investigates ques-

tions of place, belonging, and perceived cultural identity 

within the African Diaspora. I have made – and continue to 
make – portraits of creative individuals in and around New 
York City, where figures anchor overgrown fields with ab-

stract forms and vibrant colors. Those who participate are 

multi-disciplinary artists who find comfort in verdant environ-

ments. As nature grows around the individuals, so does the 

city landscape, like a continuous grid. In these photographs 

are city dwellers who identify with natural green spaces, re-

gions where black and brown urbanites are not expected 

to inhabit. Our hinterlands.

Lorelei, Prospect Park
Pigment Print
16x24

James Clover

The pain of the earth  is on everyone.  Your rhythm is the world's rhythm. The fire inside us all is connected. We share 
responsibility. At some time you will suffer, and some of these time there will be no one to comfort you. Angry secrets hide 
dormant everywhere and morph into vengeance. Escape is never  the way out.  Remembering  results in  triumph and comfort. 

Recognition is the catalyst for peace.  Stay involved.  When you emerge from this experience it is my hope you discover what 

you have to contribute towards a peaceful existence.

Myth America
acrylic on canvas
72x48



Victoria Selbach

Yemayah is an important addition to the Goddesses series. The painting ‘Yemayah’ attempts to convey a visceral sense that deep within 

resides the fierce feminine force of nature found in the African Goddess. To recontextualize her as a contemporary icon is to champion 
the innate power of feminine strength. She rises up to tap the heroic potential needed to overcome obstacles today. The story of 

Yemayah, the ultimate manifestation of female power, was originally brought to the new world by the Yoruba people of Nigeria by way of 

Brazil and Cuba. She has been venerated for centuries as Protectress during the middle passage of slavery. The Goddess Yemayah 
exemplifies active feminine energy, the power of the ocean, the fury of destruction and the very source of all life. As the giver of life she 
is strong, nurturing and furiously protective. The essence of Yemayah is responsible for creation and the agent of all change.

Yemayah
from the goddess series 2015
acrylic on linen
56x36



Numa Perrier

Florida Water: A Reconstruction of the Absent Mother

My current work utilizes memory as a tapestry from which I draw moving images. I am concerned with the way trauma 

as well as mundane occurrences affect behaviors and relationships in both the sexual and familial intersections. Placing 
myself in staged memory sequences gives an immediate opportunity for examination of this dynamic in the present tense. I met my biological mother Michaelya when I was 17 years old. It was not the type of reunion with cheering and happiness that I had 

seen on talk shows.  We had great difficulty knowing what to say to each other.  One way I slowly got to know her was through her 
photo albums. Peeling through the pages together in silence was a way to talk without talking. I came upon this photo of my Mother 

with her sister and some friends. This opened up conversations with her that I always wanted to have and resulted in several trips to 

Haiti just the two of us. The film speaks to my memories of what she told me about this moment, and my memories of our trips to 
Haiti together.

                                                                                                                                                                Numa Perrier

Numa Perrier (Artist, Los Angeles - Leimert Park)
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Joseph Adolphe

In many ways, the paintings chosen for 
this exhibition are an extension of one of 
Adolphe’s earlier series, entitled Change, 
which consisted of still life paintings of I.E.D.s, 
or improvised explosive devices – bombs 
made of household items like baking soda, 
gas cans and wires. There was a certain sense 
of brutality to those paintings, the statements 
they made were pointed and unmistakable, 
but the paintings featured here seem to have 
traded that brutality for an evocative system 
of suggestion, to great effect.

If the Change series works by hinting 
at the latent capacity for destruction in 
commonplace household items, the American 
Canticles series shocks the viewer with the 
very idea that guns could ever have become 
commonplace at all. These bold and arresting 
paintings test the limits of the still life genre, not 
merely obscuring the context of their settings, 
but eliminating it altogether. Stylistically, 
Adolphe rarely attempts to disguise what 
one might call the “paintedness” of his 
paintings, but here, that ethos is taken to its 
utmost limit, in that if a background can be 
said to exist for these guns, it is one of pure, 
nonrepresentational paint. Consequently, 
these massive handguns regain some of 
the almost mythological significance they’ve 
lost in the past two hundred years of steady 
normalization. As in American Canticle Verse 
5, the paint at the edges of the gun seems to 

ripple, vibrate and wash over the subject, like 
we are seeing this weapon from many angles 
at once, and the variegations in shades 
of black keep the focus of the paintings 
continuously displaced, further enhancing 
their ethereal and otherworldly qualities. 

For many, history is a long and comprehensive 
cautionary tale, an encyclopedia of what not 
to do. We have seen the consequences of 
our national obsession with violence – the 
weaponizing of anything and everything – yet 
rather than kick the addiction, we nurse it. 
This is partly the reason Adolphe calls these 
paintings “canticles” – a word for hymns of 
worship or praise. Before these paintings, we 
come face to face with the frightening idea 
that these guns might be the idol on the altar 
of the American temple, the true subjects of 
so many American dreams.

In the works featuring women, rendered in 
cool dark blues backed by aggressive reds 
and oranges Adolphe suggests a legacy 
of violence, or at least a recognition of the 
presence of a menacing force. In one of the 
most captivating instances, the fire in the 
background of Another Message actually 
seems to have caught up to the figure in the 
foreground. It spills down over her, and flecks 
of red appear in her resigned expression.

These paintings dramatize the struggle to rise 

above the sad fact of man’s violent nature and 
hold fast to an ideal. In a sense, they teach 
us to see just what’s at stake in a painting 
like Messenger. The formal parallels between 
Adolphe’s representations of the work from his 
Buddha series and his representations of these 
contemporary black women make a powerful 
statement about the burden imposed upon 
the latter in the U.S. today. To better resemble 
their ancient counterparts, the figures in these 
paintings have been transmuted to stone 
– a testament to the superhuman strength 
it must require to survive in a culture that 
subjects black people to such senseless 
and disproportionate hostility. Interestingly 
enough, we see in Fragile another instance of 
Adolphe interpolating his own work: the gun 
at the heart of the American Canticles series 
reappears here, evincing a desire to use 
painting not to explain or proselytize, but to 
think and contemplate. 
  
The Greek philosopher Plato said that 
ours was a world of appearances, and that 
somewhere beyond our comprehension was 
a world of ideals, more real than our own. 
The statues of Buddha that inspire Adolphe’s 
work have persevered for over two thousand 
years, and it may be that our ideals are not 
corrupted by the violence of man, but rather, 
tempered in its fire. If we look to the woman in 
Fragile for an answer, do we find in her eyes 
affirmation – or a challenge? 

Left
American Canticle VS 5
oil on canvas
72x72

Another Message 
oil on canvas
70x60

Essay By Matt Zazzarino



Joseph Adolphe

Fragile
oil on canvas
72x72

Right
Messenger 
oil on canvas
70x60G A L L E R Y



Jules Arthur

Bahia Belle  
Portrait painted in oil on wood panel,wood and metal constructed box frame, brass 
hardware, gold leaf frame, cloth fabric, antique tailor scissors, stained wood. 
23.5x40

Right
Bantu Belle  
Portrait painted in oil on wood panel, wood and metal constructed box frame, brass 
hardware, gold leaf frame, cloth fabric, antique tailor scissors, stained wood.  
41x58  
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My painting is about the woman’s connection to the universe, and how her womb acts as a star gate bringing us to this planet.  

I’m also giving props to the original human and also referencing De Vinci’s illustration.

In this painting I’m showing the true importance, power and my respect, of the Black Woman but women in general.  I call this 

painting “Star Gate” because we enter this world via the womb.

Weather we come from another Star, Allah, God, Jehovah, wherever, or from whomever, the womb is the true gateway into this 
life and Africa is where all humanity begins.  

I’m also making reference to De Vinci’s drawing based on Vitruvius theory.  That the ideal human “could be made to fit inside a 
circle (associated with the divine) and could be made to fit inside a square (related to the earthly and the secular)”. According to 
Vitruvius, the ideal human body could therefore be used as a blueprint for all design.  Leonardo spent much of his life searching 

for connections between the structure of the human body, and other patterns in nature.

Elsewhere in his notes, he proclaimed, “Man is the model of the world.”  That’s why I thought to focus on the original design and 

source of life, the woman.

A lot of these old theories where centered around how “Men” see themselves as Gods and everyone or thing is secondary but 

my theory is men maybe the Key but women are Doorway and that’s why I call this “Star Gate”.

Taha Clayton

Stargate
oil on canvas
72x72

Taha Clayton
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Joseph Adolphe, born in Alberta, Canada 1968, 
is an artist and academician. Adolphe moved to 
New York in 1992 to attend the School of Visual 
Arts, after attaining his M.F.A in 1994, Adolphe 
went on to participate in over 40 exhibitions in 
the United States and Internationally.

Joseph Adolphe’s oil paintings echo anxiety and 
vulnerability in the modern day. Whether they are 
beaten down fighters, agile beasts or innocent 
children, his subjects appear burdened by 
conflict and the weight of the world. Nonetheless, 
they are strong, resilient characters, as their 
confidence and bravery give the paintings an 
undeniable optimism even when the subject is 
dark. Strength and individuality are measured 
by their ability to endure the hardships of their 
personal confrontations with the world. While 
the trajectory of Adolphe’s paintings follows this 
same course there is nevertheless an illogical 
optimism reflected in the confident and powerful 
force of his marks and colors, as if to say that, ‘in 
spite of the downfall of the proud, we still stand, 
bloody and marked, broken, but beautiful.’

“Over the past 3 years or so I’ve been trying to 
paint not just the created thing, but the forces 
that shaped the created thing.”

Ayo Akinwande is a trained Architect who 
graduated from Covenant University, Lagos. In his 
journey to creative freedom, he found expression 
in the art of Photography and has since sought 
to expound his expressive and thematic 
scope. His work focuses on the performative 
possibilities of everyday life; drawing his props 
from the same palette. He strives to recreate 
surreal experiences, which he believes, through 
keen observation, can be traced in memory and 
reality. He addresses social issues with the use 
of satire - while holding a light to interpersonal 
relationships.

Mariette Pathy Allen has been photographing 
the transgender community for over 35 years. 
Through her artistic practice, she has been 
a pioneering force in gender consciousness, 
contributing to numerous cultural and academic 
publications about gender variance and 
lecturing throughout the globe. Her first book 
“Transformations: Crossdressers and Those 
Who Love Them” was groundbreaking in its 
investigation of a misunderstood community. 
Her second book “The Gender Frontier” is 
a collection of photographs, interviews, and 
essays covering political activism, youth, and the 
range of people that identify as transgender in 
mainland USA. It won the 2004 Lambda Literary 
Award in the Transgender/Genderqueer category. 
She received the Pioneer Award at Fantasia Fair 
in 2014.

Daylight books published Mariette’s new 
book, “TransCuba”, in April, 2014. This book is 
bilingual, containing several essays, interviews, 
and 70 color photographs. There has been a lot 
of online publicity for “TransCuba”.  Photographs 
from the book are in a solo exhibition in Havana, 
which will travel around Cuba. 

Mariette’s life’s work is being archived by Duke 
University’s Rare Book and Manuscripts Library, 
and the Sallie Bingham Center for Women’s 
Studies. In addition to her work with gender, 
Mariette’s background as a painter frequently 
leads her to photographic investigations of color, 
space, and cultural juxtapositions such as east/
west, old/new, handmade/manufactured. 

The artwork of Jules Arthur is the expression 
of an informed and curious mind, a creative 
soul and a careful but sympathetic heart. The 
common thread within the diverse themes of his 
canvases is the portrayal of the human condition 

as experienced by individual personalities, 
framed by his art at the instant of poignancy. 
His works reveal personal moments of pride 
and introspection, of struggle and triumph. The 
result is sometimes touched by a haunting sense 
of despair, but far more often Jules shows us 
hardship yielding to internal beauty, dignity, uplift 
and hope. His visualizations are rendered with 
the deft draftsmanship of a skillful artisan and 
technician.
     
Offered as impressions of everyday life, Jules’ 
art also provides, an observant viewer, the 
opportunity to peer beneath the veil of personality 
and circumstance, to emotionally and viscerally 
connect with the world in which the subject 
lives and to perceive the soul of the person 
that abides within the surface image. The eyes 
of the subjects in many of his works are living 
entry points carrying the observer on a journey 
into their world, wherein both the specific and 
universal humanity of that individual are shown to 
us in surprising fashion by the artist. Viewing his 
gallery of art as a body of work in progress, one 
can see both the movement of a historical arc 
paying homage and tribute to those who have 
come before and his inquires into diverse themes 
of contemporaneous life.
     
Jules variously employs a wide range of art 
medium techniques, from charcoal to oil painting 
and enjoys the creative use of woods, metals, 
paper, leather and more, often in a multi-media 
mix presentation. An artist’s love of humankind 
in all its diversity (if not of every individual based 
on deeds and merit) is a prime motivator in his 
outlook and artistic sensibility. His work ranges 
from portraiture to historical themes and include 
some experimentation with abstract studies.
     
Born in St. Louis, MO, Jules was raised with 
strong values and a moral sensibility that has 
become a wellspring source for the insights 
expressed in his work. With an educational 
background in visual arts and his studied 
observations of life, he is able to combine 
passion and tradition into visual stories of human 
endeavor. He received an associate degree, 
with honors, in fine arts at St. Louis Community 
College in the spring of 1994 where he focused 
on sculpture, painting and drawing. Shortly after, 
he transferred to Atlanta College of Art in Atlanta, 
GA. for a semester of courses.  In January of 
1996, The School of Visual Arts in New York City 
became his next destination where he received 
a B.F.A. with honors in the spring of 1999. Since 
then, he has been the recipient of awards and 
has been given a commending review in the NY 
Times for his “deft draftsmanship.” Committed 
to the path of a lifelong student of life and art, 
he can be found frequently in continuing course 
studies at the renowned Art Students League in 
New York City.  He states, “If one is to master the 
human form one must remain in constant pursuit 
of it”. 

Debra Balchen is a Chicago area artist who 
specializes in sculpture, drawing, painting, and 
art glass. Debra was raised in Chicago and has 
also lived in New York, Italy, South Africa, Kenya 
and Egypt.

Working in a variety of mediums and incorporating 
the rich cultural diversity discovered while living 
overseas for 2 decades, Debra utilizes figural 
narrative as her primary language. Debra wants 
to engage the viewer in a tactile sense, seeking an 
emotional connection through a dynamic, shifting 
interpretation of traditional and alternative uses 
of material. Sculpting is a process of connection; 
working from life, the subjects expose their inner 
landscape through figural gesture and visceral 
expression. Vulnerability, the immediacy of the 
material and interpreting the beauty each life 

possesses become the language that reaches 
out through every pose.

Rehema Barber is the Director and Chief 
Curator of the Tarble Arts Center at Eastern 
Illinois University.  Previously, Barber oversaw the 
off-campus venue, Figure One for the University 
of Illinois’ School of Art + Design in Urbana-
Champaign. Barber has been a participant in 
The Japan Foundation’s Curatorial Exchange 
Program, the Getty Leadership Institute: The 
Next Generation, the Henry Luce Foundation 
Jewish Art Institute at NYU, and a Saint Louis 
Art Museum Romare Bearden Fellow. Notable 
exhibitions include Bare Walls, No Boundaries 
and Young Americans at the Wadsworth 
Atheneum; Everywhere, Nowhere, Somewhere 
at Power House Memphis; Social Habitat: The 
Porch Project by Heather Hart and Painting Is 
Dead?! for Figure One; and Venturing Out of the 
Heart of Darkness at the Harvey B. Gantt Center. 
Barber holds a B.A. from Roosevelt University, 
an M.A. from the School of the Art Institute of 
Chicago, and a certification in Elementary and 
Secondary Art Education from the University of 
Missouri, Saint Louis.

Erica Elan Ciganek is a painter currently 
pursuing her MFA at the University of Washington 
in Seattle. She graduated in 2013 from North 
Park University with a BA in both Art and Conflict 
Transformation.  Her work has been featured in 
blogs, shows, and publications such as Juxtapoz, 
Hifructose, and PoetsArtists.  She continues to 
paint mainly portraits with an emphasis on the 
power of truly seeing people in a world that is 
quick to dehumanize.

Taha Clayton is an emerging artist with no 
academic training but rather self-taught, 
gathering inspiration from his passion of music, 
the world around him and his vivid imagination. 
Born in Houston, TX, raised in Toronto, ON and 
currently residing in Brooklyn, NY, Clayton’s 
paintings pulls the viewer into a dreamlike world, 
guiding them through a story built from his own 
experiences, environment and fantasy.  His 
realistic renderings are not only aesthetically 
refreshing but addresses social and political 
issues, spiritual and moral virtues, and universal 
expression in love and life.

James Clover, born in Iowa 1938, is an 
internationally known American artist and 
academician. After receiving his MFA from Tulane 
University in New Orleans, the artist taught and 
created as Professor of Sculpture and Drawing 
for over 30 years. 

Several U.S. cities boast sculpture parks 
which host the work of both James Clover and 
Alexander Calder. Major museum collections, 
holding works by the artist, includes the High 
Museum of Art Atlanta as well as Mississippi 
Museum of Art. In 1998, a major Clover 
installation was completed by Emory University 
in Atlanta. The artist’s works may also be found in 
numerous private collections around the world. 

“I think of my work in terms of music. I am very 
interested in American Jazz. In it’s purest form 
iconic or traditional jazz is a trio. The three 
instruments consist of a piano, bass, and drums. 
The piano has an incredible range of sounds. 
I think of color in the same terms as a piano. 
Bass is a very strong and bold instrument, which 
provides support for the piano. When working 
with black this is what I have in mind. The drums 
are the beat and the rhythm, which support and 
hold the piano and bass together. The drums 
parts of my drawings is the structure which 
supports the melodies.”

Rodney Ewing is an artist working out of San 

Francisco California. His drawings, installations, 
and mixed media works focus on his need to 
intersect body and place, memory and fact to 
re-examine human histories, cultural conditions, 
and events.

With his work he is pursuing a narrative that 
requires us to be present and intimate. Rodney 
Ewing’s work has been included in numerous 
group and solo exhibitions including: “Artist 
in Residence” (de Young Museum 2015) “In 
Security” (David Brower Center, 2015) “Hiraeth: 
The 3.9 Collective Explores Home” (University 
San Francisco 2015)  Ebb/Flow (Pro Arts 
Gallery 2014), ASC Projects Artist in Residence 
(2014), “Introductions 2014” (Root Division 
2014), “The Intuitionist” (The Drawing Center, 
NY 2014), “Rituals of Water”(Ictus Projects, 
2013), “Pulp 2- Ire Straits”(Beta Pictoris Gallery 
2013),“Surveillance”(Institute for Performing Arts, 
2011),“ “Tech Tools of the Trade: Contemporary 
Media Art” (de Saisset Museum, Santa Clara 
University, 2009) “Public Safety, (Frey Norris 
Gallery, San Francisco, CA 2008)

Marco Gallotta is an Italian-born, New York City-
based artist. He received his associate's degree 
in fashion illustration and a bachelor’s degree in 
general illustration from the Fashion Institute of 
Technology. He grew up in Battipaglia, a town 
in the Campania region of southwestern Italy, 
before moving to New York City in 1998. His 
artistic craft consists mostly of paper-cutting 
techniques, drawing, painting, and printmaking.  
Today, Marco resides with his wife and daughter 
in New York City, where he finds inspiration in its 
urbanscape, distinct artistic facets, and diverse 
population.  He currently practices his craft in 
an intimate studio workshop in West Harlem. 
His vast expertise in mixed media techniques, 
including drawing, painting, and printmaking, 
add to his work a unique combination of 
artisan craftsmanship and graphic sensibility.  
Watercolors, inks, and graphite are applied to 
photographs that are then cut out. Layers of 
cut-out photographs, paper and other materials 
are strategically  overlapped to create ingenious 
compositions.

His clients include Nike, Vogue, the United 
Nations, Radio City Music Hall,  Academy Award 
winner Ennio Morricone, actor Will Smith. NBA 
player Gigi Datome.

Naima Green is a Brooklyn-based artist and arts 
educator. Her work investigates issues of urban 
design, perceptions of identity within the African 
Diaspora, contemporary culture, and place. In 
2013, she was awarded the Myers Art Prize. 
Naima photographed The Rooftop Growing 
Guide, which will be released February 2016 
and she is currently working on Jewels from the 
Hinterland.

Patrick Earl Hammie, born in New Haven, 
Connecticut in 1981, is an artist best known for his 
monumental portraits related primarily to themes 
of identity, history, and narrative. Considering 
the potential paintings of the human figure have 
to reflect the values of the period in which they 
are produced, Hammie’s work investigates the 
expectations built into this canonical genre, 
probing and dismantling the idealizing impulses 
that have historically shaped it. Drawing on the 
emotive qualities of Romanticist painting and 
its use of heroic proportions to engage with 
political and humanistic expression, he focuses 
specifically on constructions of gender and 
race, putting pressure on these categories as a 
means of expanding understandings of identity, 
and reconfiguring inherited conceptions of ideal 
beauty and heroic nudity.

Patrick Earl Hammie received his B.A. from 

Coker College and his M.F.A. in painting from the 
University of Connecticut. Hammie is currently an 
assistant professor at the University of Illinois at 
Urbana-Champaign, where he lives and works.

Patrick Earl Hammie has exhibited throughout the 
U.S. including Stewart Center Gallery at Purdue 
University, Porter Butts Gallery at the University 
of Wisconsin-Madison, and the Drawing Center 
in New York. In 2008, he received an Alice C. Cole 
’42 fellowship from Wellesley College, where he 
was in residence for one year and completed his 
project Equivalent Exchange. In 2011, he was 
an artist in residence at the John Michael Kohler 
Arts Center with support from Alliance of Artists 
Communities with the Joyce Foundation. His art 
is on display in the permanent collections of the 
Kohler Company and John Michael Kohler Art 
Center in Wisconsin, and the Kinsey Institute at 
Indiana University.

Loni Johnson is a Visual Artist born and raised in 
Miami.  The Miami Native graduated from the New 
World School of the Arts in 1998.   She continued 
her Visual Arts studies at SUNY Purchase College 
in New York where she received her B.F.A. in 
2003.  Her artistic journey came full circle when 
Loni became an adjunct professor in the Visual 
Arts Department at New World.   She was on the 
faculty at New World from 2006 to 2012. In 2012, 
she became the Prevention Coordinator of The 
A-List Company- a youth arts peer education 
program funded through Florida’s Department of 
Children and Families.  Loni is also the Visual Arts 
Discipline Coordinator for the National YoungArts 
Organization. She has been with YoungArts since 
2010. 

Loni has had exhibits such as Art Africa during the 
2011 Art Basel, “Slavery to Self-Determination”- 
an exhibit in honor of Black History Month at 
the University of Miami.  On March 31, 2012, 
she was one of the featured artists at the 5th 
Annual Spoken Soul Festival that was in honor 
of National SWAN Day to support women in the 
Arts.  In 2013 and 2014, she was one of the artists 
featured in Art Basel’s PRIZM Art Fair.   She is 
currently collaborating with site-specific dancer/
choreographer Hattie Mae Williams (founder of 
the dance company The Tattooed Ballerinas) 
on a performance/installation pieces throughout 
Miami.  The piece entitled SNATCHED! premiered 
during this year’s Miami Light Projects’ Here and 
Now Festival in May.

Ms. Johnson is an artist, an educator, a mother, 
and an activist that understands that as artists, 
there is a cyclical obligation to give back and 
nurture our communities with her creative gift 
and it must be utilized to better our world.

The work in Sylvia Maier’s “Currency” series 
initiates a conversation about individual value 
and our sense of self worth. It explores how 
seeing ourselves in a positive light can increase 
our value as helpful members of society.  The 
work poses several questions. Can achieving 
our highest self be our maximum currency? Can 
everyday life be thought of as spiritual currency? 

“Currency” consists of over 30 (and growing) 
coin paintings, 11x14”. Each painting is a portrait 
with a coin drawn around it with the words of our 
familiar 1, 5, 10, and 25 cent coins. Painted in 
oil on wood or copper panels, all paintings are 
in gold floater frames to make it appear that 
each face, each individual, is commemorated 
on a US coin.  The words “Liberty” and “In God 
We Trust” line the walls along with everyday 
extraordinary humans  – and animals – for the 
viewers’ contemplation.

The faces are of different nationalities, 
ethnicities, ages and histories attached to our 

country. It’s a reminder that we are all worthy of 
commemoration for our own innate uniqueness.  
“Currency” reflects on equal worth, the unique 
in the ordinary – and the abundance that every 
single one of us deserves.   One of her Currency 
paintings is now part of the Lee Daniels TV show 
“Empire”.  

Sylvia Maier attended the School of Visual Art, 
The National Academy of Design and the New 
York Academy. She studied at the Art Student’s 
League with Ron Sherr and Harvey Dinnerstein, 
and is a recipient of the prestigious Greenshield 
Award and numerous merit scholarships. 

Her paintings have been shown at the Parish 
Museum in South Hampton, Rush Gallery, The 
Corridor Gallery, Lincoln Center, solo shows at 
the Forum Gallery in Frankfurt, Germany, and 
in numerous other solo and selected shows 
throughout the U.S. and Germany.

She has worked with the US State Departments’ 
Art in Embassies Program.  Her paintings have 
been to several “art for life” events, organized by 
Russell Simmons to bring art to underprivileged 
urban kids. Her work was featured in the Wall 
Street Journal. Her client list includes Mars (the 
candy company) and M&M’s has commissioned 
her several times for the Super Bowl events, 
commercials. Her clients include Jeep, the TV 
show “White Collar”,  Art For Films, and the “Dan 
Zanes and Friends”.  She has worked with Spike 
Lee on an exhibition of paintings as well as on 
a public service announcement/commercial to 
commemorate Dr. Martin Luther King Jr. - for 
which Spike chose 30 of her paintings.   

Sylvia Maier is a native of New York City and her 
work is very much influenced by her experiences 
of growing up biracial on the Upper Eastside of 
NYC.  She has been drawing since the age of 7.  
Today, Sylvia Maier’s art bridges the gap between 
cultures as expressed in her latest body of work: 
the currency series and still life paintings. 

Sylvia Maier lives with her family in Brooklyn, 
New York.

Damien-Adia Marassa is PhD candidate in 
English completing a dissertation at Duke 
University on “black writing in the Americas” and 
the 19th- and 20th-century genius of Brazilian 
letters, “the wizard of Old Cosme,” Machado 
de Assis.  Damien’s research and translations at 
the intersection of African spiritual and literary 
traditions in American diaspora has led to some 
odd poems and critical essays (available variously 
in Discourse, Free Verse, The Johannesburg 
Salon, Lute & Drum, among others).

Susanne Mitchell’s work is inspired by her 
experience traversing continents and cultures 
between Southern Africa and the United States. 
Through marriage and motherhood, Mitchell is 
united with a Malawian family since 1994. Her 
latest works collectively titled, The Silence of the 
Ordinary, are a series of paintings created during 
a recent Artist Residency at Greatmore Studios 
in Cape Town, South Africa. The work draws 
from her life experiences and surroundings 
there, to explore social systems and power 
dynamics relating to race, class and gender in 
post–Apartheid South Africa. The works combine 
found images, staged portraits, wallpaper, 
stenciled lace patterns and oil on canvas as a 
lexicon of signifiers, which reference history, 
race, class, family systems, home, colonialism 
and collective trauma.

Born in New York in 1973, Mitchell received a BFA 
in painting and drawing from California College 
of the Arts and an MFA from the University of 
Colorado at Boulder. She has served as a Visiting 



Assistant Professor of Art at Metropolitan State 
University of Denver and as a Lecturer of Art at 
the University of Colorado at Boulder. Her work 
has been exhibited internationally, including at 
the Craft and Folk Art Museum (Los Angeles), the 
Academy of San Carlos (Mexico City), the National 
University of Colombia (Medellín, Colombia) and 
the Central Academy of Fine Arts (Beijing, China). 

Shie Moreno is a painter and musician (b. 
1971, La Habana, Cuba). He is a living tendril 
connecting ancient spirituality, the fecund tropics 
and contemporary American art. The artist is not 
hindered by material constraints; any surface and 
material will do for creating expression. Paint, 
collage, tar, marker, wax, aerosol, keepsakes 
and even fire are used to create a surface effect 
on canvas, wood, paper or glass. An earnest 
examination of color, letter forms, figures and 
composition inform the work. This leads to Shie 
Moreno as an inventor of forms, ever expanding 
the techniques and range of his expression.
His work has been widely exhibited since 1996 
on a national level and shown in Japan, London, 
Chile and Mexico. His public art has been 
included in top publications such as the history 
of american graffiti and the wynwood walls book. 
A finalist for the Cintas Foundation Fellowship in 
2012 at the Miami Museum of Art and Design, 
his activities include recent solo shows such as: 
Sights, Sounds and Spirits (No Romance Gallery, 
Tribeca, NY, 2014), Via Color Spectrum (Mason 
Fine Art, Atlanta, Georgia, 2015), Outdoors (Kurt 
Seligmann Center, Chester County, NY, 2015), As 
well as two upcoming solo shows in Cuba and 
Denmark in 2016.

Christie Neptune is a New York based artist 
from Brooklyn, NY. Working across photography, 
film, and newmedia. Neptune investigates how 
constructs of race, gender, and class limit the 
personal experiences of historically marginalized 
and stigmatized individuals. Critically aware of 
both self and subjectivity, Neptune illuminates the 
personal and emotional aftermath of a society that 
disregards and delegitimatizes those that endure 
the brunt of historically upheld supremacies.

Neptune is a graduate of Fordham University and 
has been featured in publications including L es 
Femmes Folles, HYSTERIA: What Was Taken , 
and P sychology Today . Recent shows include 
a soloexhibition at Five Myles Gallery, Brooklyn, 
NY (2015). She has been included in group 
exhibitions at UnionDocs, Brooklyn, NY (2015); 
the Momentum Technology Film Fest at Rutgers 
University, New Brunswick, NJ (2014); and 440 
Gallery, Brooklyn, NY (2011). Neptune is also a 
2015 Hamiltonian Fellow and Engaging Artist in 
Residence at More Art.

Tim Okamura, born in Edmonton, Alberta, 
Canada in 1968, is a contemporary painter 
known for his masterful depictions of African 
American and minority subjects in urban settings. 
Utilizing a combination of graffiti and realism 
Okamura’s works investigates identity, the urban 
environment, metaphor, and cultural iconography 
through a unique method of painting - one that 
combines an essentially ‘realist’ approach to the 
figure with collage, spray paint and mixed media. 
The juxtaposition of the rawness and urgency of 
street art and academic ideals has created a visual 
language that acknowledges a traditional form of 
storytelling through portraiture, while infusing the 
work with resonant contemporary motifs.

Tim Okamura earned a B.F.A. with Distinction at 
the Alberta College of Art and Design in Calgary, 
Canada before moving to New York City to attend 
the School of Visual Arts in 1991. After graduating 
with an M.F.A. in Illustration as Visual Journalism, 
Okamura moved to Brooklyn, New York, where he 
continues to live and work.

Tim Okamura has had several solo exhibitions 
in New York City and Canada, as well as being 
selected for several prominent group exhibitions, 
including “After Matisse/Picasso” at the Museum 
of Modern Art- affiliated P.S. 1 in Queens NY. The 
artist has also been selected nine times to appear 
in the prestigious BP Portrait Award Exhibition at 
the National Portrait Gallery in London, England; 
and in 2006, he was short-listed by the Royal 
Surveyor of the Queen’s Picture Collection for a 
commissioned portrait of the Queen of England.

Tim Okamura’s art is on display in the permanent 
collections of the Davis Museum at Wellesley 
College, The Alberta Foundation for the Arts, 
the Toronto Congress Center, the Hotel Arts in 
Calgary, Canada, and Standard Chartered Bank 
in London, England.

Known as a allegorical realist, Judith Peck has 
exhibited her work in venues nationwide including 
the Portsmouth Museum in Virginia and the Masur 
Museum of Art in Monroe, Louisiana awarding 
Peck the juror’s award, Aqua Art Miami Basel, 
Arte Américas, Fresno Art Museum in California, 
and a solo at the Hoyt Institute of Fine Arts in 
New Castle, Pennsylvania. She has received the 
Strauss Fellowship Grant from Fairfax County, 
Virginia.

Her paintings have been featured numerous times 
in Poets /Artists Magazine, as well as The Artist’s 
Magazine, American Art Collector Magazine, 
iARTisas, Combustus, Catapult Magazine and 
The Kress Project book published by the Georgia 
Museum of Art.

Judith Peck’s work is collected internationally 
and can be found in many private collections as 
well as in the permanent collection of the Museo 
Arte Contemporanea, Sicilia and the District 
of Columbia’s Commission on the Arts and 
Humanities collection.   

Numa Perrier is a Haitian American artist working 
in video, photography, self portraiture and large-
scale installation. Her work contributes to the 
themes of sensuality, unconventional family 
dynamics, identity, and power. Much of Perrier’s 
work is drawn from a personal space.  She utilizes 
her body and experiences as palettes with which 
she creates layered and intricate work, dissecting 
status quo ideals. Her films are subtle yet 
provocative invitations to womanhood, while her 
installation work serves as personified tangible 
memories, both bizarre and compelling.  She has 
exhibited in galleries and art symposiums in New 
York, San Francisco, Chicago, Paris, Florence, 
and Los Angeles where she lives and works in 
the Leimert Park Art District.  Select photography 
works have been archived at the Getty Museum 
Research Institute.

Victoria Selbach is a New York Contemporary 
Realist best known for her lifesize nudes caught 
at the intersection of light and shadow. Her 
gaze is directed through a deep connection to 
individual women who carry their strong presence 
and beauty into her paintings. The work exhibits 
in galleries, museums and collections nationally, 
including the Heckscher Museum of Art, The 
Butler Institute of American Art and the Tullman 
Art Collection. The Huffington Post reviewed 
Selbach’s work in the 2014 article by Priscilla 
Frank, ‘Finally, Artist Paints Female Nudes As They 
Really Are’. An archive of paintings is available at 
victoriaselbach.com.

Jerome Soimaud’s work is rooted in the 
knowledge of spirit: that which is not always 
viewed, but deeply felt. Spirituality and metaphor 
were guiding personal forces for Soimaud before 
he transformed them into visual mediums. Within 
his multidisciplinary practice, he employs a range 

of media, from charcoal drawing and painting to 
photographic exploration of varying cultures and 
experience.

Focusing on expressionist abstraction early in 
his career, Soimaud studied at the Academie de 
la Grande Chaumiere, after working under the 
instruction of architect Alain Farel at The Ecole 
Nationale Superieur des Beaux-Arts in Paris. The 
simultaneously ephemeral and realistic mien of 
his portfolio is owed both to this multiplicity of 
education and to his movement from abstract to 
figurative work. Soimaud maintained, throughout 
this growth, the belief that the most literal works, 
at their root, are abstractions—hence the nuanced 
quality of even his most straightforward pieces. 
Soimaud tends to focus on people, both their 
energies and realities. His most frequent subject 
matter are those he meets on his travels and in his 
local neighborhood; he portrays his subjects with 
tenderness, recording moments as both observer 
and participant. As his practice continues to shift, 
he pursues each piece as a beginner, a nod to the 
cyclical nature of visual art and existence. The 
artist currently lives and works in Miami, Florida.

Nick Ward is figurative painter and printmaker who 
enjoys exploring the use of portraiture. Originally 
from a small town outside Portland Oregon, Nick 
currently resides in the Roslindale neighborhood 
of Boston, MA. His work has twice earned him 
the Elizabeth Greenshields Foundation grant for 
painting.

Hattie Mae Williams is a compassionate activist 
who is reclaiming and re-framing public spaces 
through sites specific performance. A Miami native 
and graduate of The New World School of the 
Arts High School and YoungArts Alumni, received 
her B.F.A from The Alvin Ailey American Dance 
Theater/Fordham University program. In 2003 
Hattie established her Interdisciplinary dance 
company The Tattooed Ballerinas, forming its roots 
in site specific dance.She has infused Film, Music, 
History, Installations, Literature and the practice 
of guerrilla style interventions in public spaces 
throughout the repertory. Performing and touring 
in sites such as laundromats, supermarkets, 
cemeteries, parks, tennis courts, subways and 
art galleries Williams is pushing the boundaries 
of perception and community involvement in 
performance and process. Her work has traveled 
nationally and internationally to Holland, Italy 
London, Los Angeles, New York, Kentucky and 
Miami. Williams, has choreographed works for 
artists such as playwright Tarell Alvin McCraney 
(workshop),Young DanceMakers Company 
(Program Assistant), feature film “You, Me and 
the Circus’ (produced by Ty Hodges & Omar 
Epps), Actors Theater of Louisville (Movement 
Director) and danced on Emmy Award winning 
cartoon series The Backyardigans and Bubble 
Guppies. Some of the wonderful artists she has 
been blessed to work with are Francesca Harper 
Project, The Kevin Wynn Collection, Joanna 
Mendl Shaw “Equus” Dancing with Horses, Milton 
Myers, Sean Curran, Edisa Weeks, and Under the 
Spell Productions. Williams is a recent recipient 
of the Knights Arts Challenge Grant 2013 and the 
Miami Dade County Department of Cultural Affairs 
Choreographers Dance Grant 2015. For more info 
go to thetattooedballerinas.com.


